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The Association of N

orthern Kim
berley and Arnhem

 
Aboriginal Artists, Aboriginal C

orporation (AN
KAAA) 

is the peak body for Aboriginal artists and 48 
Aboriginal ow

ned com
m

unity Art C
entres in: the 

Kim
berley, Arnhem

 Land, Tiw
i Islands and Katherine 

/Darw
in regions of N

orthern Australia. AN
KAAA is 

a fully Indigenous governed not-for-profit Aboriginal 
C

orporation. Founded in 1987, AN
KAAA is 

Australia’s first peak body for Indigenous art.
This publication m

ay contain the nam
es of 

Aboriginal people w
ho have passed aw

ay.

A
ll text and im

ages are copyright of the artist, 
A

rt C
entres or A

N
KA

A
A

 (as indicated) unless 
otherw

ise stated.

AN
KAAA Arts Backbone is ©

 AN
KAAA. The view

s 
and opinions expressed in this publication are those 
of the authors and do not necessarily reflect those 
of AN

KAAA.
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and the new
 – teaching and rem

inding 
young ones the traditional w

ays as w
ell 

as finding new
 m

arkets for N
gukurr 

artists’ w
ork. In this ‘place of m

any 
stones’, people and relationships w

ill 
alw

ays com
e first. H

ow
 that translates to 

new
 w

ork w
ill be exciting to see.

fashion parade recently as part of the 
N

gukurr Festival.

O
ne senior painter, Alan Joshua Jnr, draw

s 
on inspiration from

 elder artists’ use of 
bold colour and form

 but also Australian 
and European M

odernism
. This August, 

Alan’s w
ork features as part of Tropicália 

C
apricornia at Tactile Arts, Darw

in.

W
ally W

ilfred recently w
orked w

ith 
visiting artist M

ark Sw
artz and a team

 
of young N

gukurr boys to create a 
bullocky sculpture that w

on second 
place in the Katherine Regional A

rts 
Junk Sculpture Prize. Karen, A

lan and 
W

ally form
 part of a strong group 

of senior artists, w
hich also includes 

Faith Thom
pson and W

alter Rogers. 
There’s an em

erging group too – Luke 
D

jalgrrarra, Jill D
aniels and G

w
eneth 

Blitner to nam
e a few

.

There is m
uch happening here right now

. 
There’s a new

 m
anager, a new

 troopy, an 
old storage shed converted to increase 
studio space and m

ore trips to country.

It’s a tim
e of grow

th for N
gukurr A

rts. 
G

row
th for us m

eans balancing the old 

N
gukurr Arts sits a stone’s throw

 from
 the 

banks of the Roper River in N
gukurr, South 

East Arnhem
 Land. The Art C

entre, like 
the tow

n of N
gukurr, is unique – bringing 

together people of m
any different clans 

and language groups including Alaw
a, 

M
ara, N

galakan, N
gandi, N

unggubuyu, 
Rittarrngu and W

andarang.

From
 the early 1900s, the Roper River 

peoples fled to the m
ission in N

gukurr, 
escaping the violence of pastoralists 
m

oving up from
 the south. This m

eant that 
people of different clans and languages 
w

ere suddenly living in the sam
e 

com
m

unity and often under the sam
e roof.

This history is reflected in the subject 
m

atter and diversity of styles here at 
N

gukurr Arts. There has never been 
one distinct school or style here; w

hat is 
typical of the w

ork is boldness and the 
legacy of artists w

ho have gone before 
– G

inger Riley, G
ertie H

uddlestone, 
Sam

bo Barra Barra, W
illie G

udupi, 
M

oim
a W

illie and M
aureen Thom

son – 
w

ho w
ere renow

ned for their adventurous 
styles and bold colours in interpreting 
traditional stories and landscapes.

Exploring new
 styles and techniques 

and then recontextualising them
 to 

becom
e som

ething w
holly unique is 

another defining quality of the w
ork 

being created here. Karen Rogers, one 
of the prem

ier print m
akers here, uses 

stenciling, silk screening and hand dying 
of fabric w

ith traditional plants such 
as djupi [blackberries] and garlunga 
[eucalyptus] to create her signature 
designs. W

e celebrated her debut 

Top left: A
lan Joshua’s w

ork Spirit of C
ountry w

ill 
be featured in Tropicália C

apricornia, Tactile A
rts, 

D
arw

in (7-23 A
ugust 2015). Photo: N

gukurr A
rts

Top right: Senior M
an W

alter Rogers leads a trip 
to country. Photo: Leighton Stephens
Bottom

: W
ally W

ilfred, O
lden Days 2015, 

acrylic on canvas. Photo: N
gukurr A

rts

The A
ssociation of N

orthern Kim
berley and A

rnhem
 A

boriginal A
rtists 

(A
N

KA
A

A
) A

boriginal C
orporation is the peak body for A

boriginal artists 
and A

rt C
entres in the Top End of N

orthern A
ustralia.

W
e w

ant to m
ake sure future generations 

benefit from
 our strong ancestral 

know
ledge of country 

Djam
baw

a M
araw

ili AM
,  

AN
KAAA C

hairm
an

In August 2015 at the Darw
in Aboriginal Art Fair 

AN
KAAA is screening a docum

entary m
ade by 

the M
ulka Project, Yirrkala, about the H

arvesting 
Traditional Know

ledge (H
TK) project. Am

ong 
other things this project celebrates the traditional 
know

ledge base that inform
s contem

porary 
Aboriginal art production in northern Australia.

Taking place from
 2013-2014, H

arvesting 
Traditional Know

ledge w
as a pioneering 

series of on-country w
orkshops organised by 

A
N

KA
A

A
 and key partners Buku Larrnggay 

M
ulka (Yirrkala) and the U

niversity of 
M

elbourne’s G
rim

w
ade C

entre for C
ultural 

M
aterials C

onservation. 

H
TK w

as designed to bring together 
Indigenous traditional know

ledge m
asters 

/ artists and conservation scientists from
 

Australian cultural institutions, to share different 
approaches to caring for m

aterial culture.  

The project connected over 120 artists and 
arts w

orkers from
 rem

ote com
m

unity A
rt 

C
entres in the Kim

berley, A
rnhem

 Land, the 
Tiw

i Islands and D
arw

in/
Katherine regions 

(an area spanning over one m
illion square 

kilom
etres and 40 language groups) and 

24 professionals from
 14 of A

ustralia’s m
ost 

im
portant m

useum
s and galleries.

H
TK has created a strong netw

ork of people 
w

ith shared know
ledge about the m

eaning 
and science of cultural objects – how

 they are 
m

ade, w
hy they’re im

portant to artists and 
their com

m
unities, how

 to m
ake them

 to a high 
quality standard and how

 best to care for them
.

AN
KAAA hopes the project and ongoing 

collaborations w
ill contribute to increased quality 

of products and a deeper level of engagem
ent 

for artists and arts w
orkers from

 northern 
Australia in determ

ining how
 Indigenous 

cultural m
aterials are cared for, understood and 

represented in m
useum

s and galleries across 
Australia and internationally. 

H
TK is part of AN

KAAA’s w
ider m

ulti year 
Digital Archiving and Keeping Place Support 
Program

. This program
 supports Art C

entre 
initiatives to record and care for traditional 
cultural know

ledge – both art objects in 
com

m
unity collections and digital recordings 

held in Art C
entre archives. These archives and 

keeping places are cherished by com
m

unities 
and increasingly function as pow

erhouses for 
new

 art production, supporting intergenerational 
exchange and innovative new

 m
edia 

production, as w
ell as contem

porary w
ork in 

traditional m
edium

s. 

For a preview
 of the H

arvesting Traditional 

Know
ledge docum

entary, visit  

w
w

w
.htk.ankaaa.org.au. If you w

ould like to host 

a screening or purchase your ow
n copy of the 

D
VD

 contact info@
ankaaa.org.au

Ishm
ael M

arika, part of the M
ulka Project’s Indigenous 

film
 crew

, capturing bark harvesting at the H
arvesting 

Traditional Know
ledge Buku Larrnggay M

ulka 
w

orkshop for the project docum
entary (M

ay 2013).
Photo: AN

KAAA
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K
itty N

ap
an

an
ka Sim

o
n

 an
d

 th
e M

in
a M

in
a D

ream
in

g
B

y Steve W
an

ta Jam
p

ijin
p

a P
atrick

yupunju. Yupunju m
arks the beginning 

of the initiation cerem
ony (em

u sleeping 
season, the w

et) ‘ngapangka’ leading 
into the m

ain cerem
ony the Kurdiji (Law

). 
It is sung all night, until daw

n, by m
en, 

and danced until daw
n by w

om
en.

In the Jukurrpa (called the dream
tim

e by 
Kardiya/

Europeans), the w
om

en then 
travelled eastw

ard into the hom
elands of 

the A
nm

atyerre (a neighbouring tribe to 
the east) by being the sky and the earth, 
night and day. W

om
en created or gave 

birth to alm
ost everything – bringing 

them
 all into existence.

From
 rain clouds, w

aterholes and 
w

aterw
ays to plant life, birds and 

anim
als, everything w

as danced and 
sung into existence. Then everything w

as 
left to be dug up so one could feed on 
the know

ledge about everything w
ithin 

the W
arlpiri hom

elands. 

Through the very act of painting, Sim
on 

enacts her know
ledge of C

ountry and 
these creation stories, w

hich brought 
M

ina M
ina into existence.

Kitty N
apananka Sim

on has a solo 
exhibition, O

nly W
om

en Dance ‘til 
Daw

n, 24 July - 16 August, Pollon Art, 
N

ew
 York (w

w
w

.pollonart.com
).

Author Steve W
anta Jam

pijinpa Patrick, 
a W

arlpiri elder from
 Lajam

anu, is 
Kurdungurlu (w

orker/checker) for the 
M

ina M
ina area w

hich gives him
 

authority to w
rite about the M

ina M
ina 

Dream
ing. H

e has also acquired 
necessary approvals from

 the Kirda 
(custodian) and other Kurdungurlu. 

Kitty N
apananka Sim

on w
as born in 

1948 in Yuendum
u and arrived in 

Lajam
anu at 10 years of age.

M
ina M

ina, a salt lake and sacred site 
for W

arlpiri w
om

en, is situated in the 
Tanam

i D
esert, 300-400 kilom

etres w
est 

of Yuendum
u. Kitty N

apananka Sim
on 

is a senior custodian and keeper of 
w

om
en’s Law

 for this rem
ote and isolated 

desert landscape, and M
ina M

ina is the 
subject of m

any of her paintings. 

M
ina M

ina’s m
ain dream

ing story is the 
karrpanu, the digging stick, fam

ously 
recorded in the Kanakurlangu clan 
songline. W

arlpiri call that songline 

Top left: Kitty N
apananka Sim

on. Photo: Louise Erglis
A

bove: Kitty N
apananka Sim

on, M
ina M

ina 
Dream

ing, acrylic on linen, 120 x 60cm
. Photo: 

W
arnayaka A

rts
Below

: Kitty N
apananka Sim

on, M
ina M

ina 
Dream

ing, acrylic on linen, 120 x 60cm
. Photo: 

W
arnayaka A

rts
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d

igen
o

u
s A

u
stralia – E

n
d

u
rin

g C
ivilisatio

n
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B
y Peter Yu

, Cou
n

cil M
em

ber an
d

 Ch
airm

an
 of In

d
igen

ou
s R

eferen
ce G

rou
p

, N
ation

al M
u

seu
m

 of A
u

stralia

Indigenous Australia: Enduring 
C

ivilisations is currently on display 
at the British M

useum
 (until 2 August) 

as part of the Encounters project, a 
m

ulti-year collaboration betw
een the 

British M
useum

, the Australian N
ational 

University, the N
ational M

useum
 of 

Australia and a range of Australian 
Indigenous com

m
unities. The project 

aim
s to present a history of Indigenous 

Australia through objects, and to 
celebrate the cultural strength and 
resilience of Indigenous peoples. In this 
article Peter Yu provides his perspective 
on the im

plications of such an 
exhibition for broader discussions about 
repatriation and reconciliation.

Peter is a Yaw
uru M

an from
 Broom

e 
in W

estern Australia. In addition to 
his roles at the N

ational M
useum

 of 
Australia (N

M
A), he is C

hairm
an of 

the Board of the N
orth Australian 

Indigenous Land and Sea M
anagem

ent 
Alliance Ltd (N

AILSM
A) and has over 

thirty years of experience w
orking on 

behalf of Traditional O
w

ner com
m

unities 
in rem

ote Australia, particularly in the 
Kim

berley region, and has a special 
interest in Indigenous governance and 
capacity developm

ent. 

In 1770 w
hen Lieutenant Jam

es C
ook 

raised the U
nion Jack at Botany Bay 

near w
here Sydney is today, claim

ing 
the w

hole of Eastern A
ustralia for 

Britain’s em
pire, he carried w

ith him
 

instructions from
 the Q

ueen’s third great 
G

randfather, King G
eorge III: ‘Take 

possession of the G
reat Southern Lands 

w
ith the consent of the natives’.

In the exhibition Indigenous Australia 
- Enduring C

ivilisations, on display at 
the British M

useum
 from

 23 A
pril – 2 

A
ugust 2015, there w

as a shield 
that once belonged to a G

w
eagal 

traditional ow
ner w

ho held it at the 
tim

e of the very first encounter betw
een 

Indigenous people and C
ook’s 

party. The shield has a hole 
at its centre, and w

hen I 
first saw

 it last year 
I w

ondered 
w

hether this 
w

as 

evidence 
of the exchange of 

spears and gunfire that m
arked that first 

encounter on the shores of Botany Bay.

The process of engagem
ent got off to 

a bad start and never recovered. O
ver 

the next century and a half, frontier 
w

ars and violent dispossession created 
the A

ustralian nation state. A
 legal 

justification for Indigenous peoples’ 
dispossession w

as given the term
 

terra nullius, m
eaning that the lands 

belonged to no one before the British 
arrived. It w

as only in 1992 that the 
H

igh C
ourt of A

ustralia ruled that terra 
nullius w

as a legal fiction describing 
the exploitation and appropriation 
of Indigenous people as ‘a national 
legacy of unutterable sham

e’. 

It is now
 just beginning to be understood 

w
hy so m

uch of A
ustralia appeared 

im
m

ensely attractive to British eyes for 
farm

ing livestock and grow
ing crops 

– it w
as im

peccably and sustainably 
nurtured by the Indigenous ow

ners for 
tens of thousands of years. 

G
iven this context, it is understandable 

that the exhibition has provoked a 
w

ide-ranging debate. There are m
any 

Indigenous people and supporters 
w

ho dem
and that the collection of 

indigenous property held by the British 
M

useum
 should be repatriated to the 

descendants of those w
ho 

once ow
ned it. I deeply 

respect that view
, and 

support the right of people 
to m

ake that argum
ent. 

But to m
ove forw

ard 
on these issues, and to 

advance the interests of 
A

ustralia’s Indigenous peoples, 
w

e m
ust m

ove beyond the rhetoric 
of dem

anding repatriation as m
atter 

of addressing historic injustice and 
develop a consensus incorporating 
our m

useum
s, Indigenous com

m
unities 

and governm
ents. This should not be 

confused w
ith the unequivocal and 

necessary return of hum
an rem

ains to 
their rightful resting place back hom

e in 
their country. Repatriation is sensitive, 
com

plex and problem
atic. A

fter a 

continued on page 6
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It is part of reconciling the unfinished 
business of the legacy of A

ustralian 
settlem

ent by the British C
row

n.

A
 nuanced, m

easured debate is 
required to advance these issues, to 
establish the param

eters and protocols 
for jointly m

anaging such collections 
and acknow

ledging the rights of 
traditional ow

ners in respect to them
.

It is m
y hope that the British M

useum
 

and the N
ational M

useum
 of A

ustralia, 
through this exhibition and the 
subsequent Encounters exhibition, w

ill 
m

ake a foundational contribution to 
understanding in both our countries 

history of attem
pted cultural eradication, 

contem
porary Indigenous ow

nership 
of the m

aterial can often not be clear 
and w

e should not shy aw
ay from

 this. 
Rather, this reality m

ust be recognised. 
Indigenous societies, like other societies 
universally, have divergent view

s on all 
things and it w

as not surprising that during 
the com

m
unity consultation process m

any 
of these view

s w
ere expressed.

M
em

bers of the N
oongar com

m
unity 

in the south w
est of W

estern Australia 
said, ‘W

e w
ant the trustees of the British 

M
useum

 to w
rite to us and thank us for 

allow
ing them

 to be the custodians of our 
m

aterial’. They also sought to have the 
m

aterial visit their com
m

unity so that they 
could pay their respects to their ancestors, 
establish connections w

ith the objects and 
im

portantly learn from
 them

 to teach their 
children about their cultural heritage.

Traditional ow
ners in the N

SW
 

tow
n of Lism

ore w
ere so inspired by 

photographs of w
oven baskets and 

designs originating from
 their ancestors 

that they developed contem
porary 

costum
es based on traditional them

es 
and ran a successful fashion parade. 

The holding and displaying of 
these collections is far m

ore than an 
institutional m

atter for the British M
useum

 
and the N

ational M
useum

 of A
ustralia. 

about the richness of Indigenous 
culture and the w

ider debate about 
healing the past. It is m

y dear w
ish 

that the relationships this project has 
forged betw

een Indigenous A
ustralian 

com
m

unities and the tw
o m

useum
s 

involved w
ill continue and strengthen 

into the future – to the m
utual advantage 

of all concerned.

For as enduring as Indigenous A
ustralian 

civilisations continue to be, so there is 
an enduring need to understand and 
im

prove the relationships betw
een 

Indigenous com
m

unities and cultural 
institutions in the 21st century.

Encounters w
ill launch at the N

M
A

 in 
N

ovem
ber 2015.

R
evealin

g W
h

at is H
id

d
en

…
 at th

e B
ritish

 M
u

seu
m

From
 1

2
 M

arch to 2
5

 M
ay 2

0
1

5 
the British M

useum
 presented 

Larrakitj: A
boriginal M

em
orial 

Poles by W
ukun W

anam
bi, an 

exhibition of six larrakitj by Yolng
u 

artist and A
N

K
A

A
A

 D
irector 

W
ukun W

anam
bi.

The exhibition w
as first conceived 

during W
ukun’s 2

0
1

3
 visit to the 

British M
useum

 alongside other 
Indigenous artists, all of w

hom
 

w
ere invited to create artw

orks in 
response to the m

useum
’s collection 

as part of Encounters, a m
ulti-year 

collaboration betw
een the British 

M
useum

, the A
ustralian N

ational 
U

niversity, the N
ational M

useum
 of 

A
ustralia and a range of A

ustralian 
Indigenous com

m
unities.

The exhibition features three 
‘finished’ larrakitj and three w

hich 
show

 the raw
 bark beneath. W

ukun 
states: ‘The outside surface of things 
hides w

hat is inside. I w
ant to share 

w
hat is hidden…

 I have w
anted to 

share this understanding w
ith non-

Indigenous people for a long tim
e’.

Four larrakitj are ow
ned by the 

British M
useum

 and tw
o w

ere 
donated by Buku Larrnggay M

ulka, 
Yirrkala.The larrakitj display 
W

anam
bi’s totem

, w
ith a design 

depicting schools of sw
arm

ing fish, 
handed dow

n to him
 from

 his father. 
The fish are ‘sw

im
m

ing from
 creek 

to creek, river to river, searching 
for their destiny. Just like all these 
people from

 all over the w
orld 

com
ing to the British M

useum
 here. 

Everybody is searching for their 
ow

n story’. W
hile in London W

ukun 
attend a dinner w

ith the H
onorable 

A
lexander D

ow
ner, A

ustralian 
H

igh C
om

m
issioner to the U

nited 
Kingdom

, and had the opportunity 
to m

eet, and share a laugh w
ith 

Prince C
harles.

Right: W
ukun W

anam
bi (b. 1962), W

etjw
itj (full 

length) 2013, earth pigm
ent on hollow

 tree trunk. 
Photo: Buku-Larrnggay M

ulka C
entre

Below
: Installation view

, Larrakitj: Aboriginal 
m

em
orial poles by W

ukun W
anam

bi, Room
 3, The 

British M
useum

 ©
 The Trustees of the British M

useum
Bottom

: W
ukun W

anam
bi (b. 1962), W

etjw
itj 

(detail) 2013, earth pigm
ent on hollow

 tree trunk. 
Photo: Buku-Larrnggay M

ulka C
entre

Previous page top left: Peter Yu, C
ouncil M

em
ber 

and C
hairm

an of Indigenous Reference G
roup, 

N
M

A
, C

hairm
an of N

A
ILSM

A
 

Previous page centered: Shield believed to 
have been collected during C

aptain C
ook’s visit 

to Botany Bay, 1770. M
angrove bark ©

 The 
Trustees of the British M

useum
Previous page bottom

 right: Vincent N
am

atjira 
(b.1983), Jam

es C
ook w

ith the Declaration 
2014, acrylic on canvas, South A

ustralia ©
 

Vincent N
am

atjira
Top left: Bark painting of a barram

undi. W
estern 

A
rnhem

 Land, about 1961 ©
 The Trustees of the 

British M
useum

 late 19th or early 20th century. ©
 

The Trustees of the British M
useum

Top right: Pearl shell pendant w
ith dancing 

figures. Kim
berley region, W

estern A
ustralia, 

before 1926. Pearl shell, charcoal ©
 The Trustees 

of the British M
useum

Left: Ishm
ael M

arika and W
ukun W

anam
bi, 

British M
useum

. Photo: Buku Larrnggay M
ulka

continued from
 page 5
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A
 very special exhibition of m

ajor 
bark paintings by John M

aw
urndjul 

and the late John Bulunbulun (curated 
by A

polline Kohen) w
as held at Bill 

and A
nne G

regory’s A
nnandale 

G
alleries in Sydney earlier this year.

Before Bulunbulun’s prem
ature 

death in 2
0

1
0

, the tw
o Johns w

ere 
great m

ates, and both their art 
styles featured the m

ost exquisite 
rarrk (cross-hatching) from

 tw
o very 

distinctive and different regions w
est 

and east of M
aningrida. 

Tw
o Rarrk M

asters show
ed their 

latest w
orks and w

as rem
iniscent 

of an earlier landm
ark show

, 
M

aw
urndjul & Bulunbulun, in 1

9
9

7 
at the sam

e venue. The opening 

Top left: John Bulunbulun Bakarra 2009,
natural earth pigm

ents on stringybark 139 x 59 cm
Left: John M

aw
urndjul, M

ilm
ilngkan 2009, natural 

earth pigm
ents on stringybark 166 x 81 cm

A
bove: Installation shot, Tw

o Rarrk M
asters, 

A
nnandale G

alleries, A
pril 2015

M
iddle: John M

aw
urndjul, Lorrokon 2009, natural 

earth pigm
ents on hollow

 log196 x 22 cm
 

A
ll photos: A

nnandale G
alleries

Tw
o

 R
arrk M

asters at A
n

n
an

d
ale G

alleries
B

y Jo
n

 A
ltm

an
, A

u
stralian

 N
atio

n
al U

n
iversity

In January senior W
aringarri artist Kittey 

M
alarvie drew

 international attention 
w

hen she exhibited her M
ilkw

ater series 
at Art Stage Singapore 2015. N

ever 
having been abroad before, Kittey 
travelled w

ith fam
ily m

em
ber and artist 

Louise M
alarvie to the art fair, enjoying 

all the Singaporean sights along the w
ay.

A
s w

ell as daily visits to the A
rt Stage 

exhibition hall, Kittey and Louise visited 
a num

ber of Singapore’s art galleries 
including the w

orld renow
ned Tyler Print 

Institute. A
rtists w

ere given a guided tour 
of the Tyler studios, m

eeting printm
akers 

and paper m
akers w

ho provide the 
technical support to m

any international 
artists. Kittey reported that there w

as the 
‘biggest m

ob of people everyw
here and 

I felt good w
ith m

y exhibition and very 
happy that I sold paintings’. She said: 
‘I liked w

alking in the gardens w
ith the 

w
aterfall and looking at the shops. A

ll 
different kind of shops…

’

A
rt stage Singapore is an annual arts 

event show
casing art from

 around the 
w

orld. The 2015 A
rt Stage exhibition 

show
cased 197 galleries and w

as seen 
by 51,000 visitors. There w

ere only 
three galleries w

ith a focus on A
ustralian 

Indigenous art and less than ten galleries 
representing A

ustralia.

K
ittey M

alarvie at 
A

rt Stage Sin
gap

o
re

B
y W

arin
garri A

b
o

rigin
al A

rts

W
illie W

eston, a new
 furniture and 

hom
ew

ares business, show
cases the 

w
ork of A

ustralian Indigenous artists as 
part of a sm

all but evolving collection of 
indoor and outdoor furnishing pieces. 

W
illie W

eston’s launch collection 
features designs by Tiw

i artists 
O

sm
ond Kantilla and the late Jean 

Baptiste A
puatim

i, through a licensing 
arrangem

ent w
ith Tiw

i D
esign. The 

artists’ w
ork has been transferred into 

a digital form
at to enable printing on 

com
m

ercial grade fabrics suitable for 
indoor and outdoor use. D

igital printing 
allow

s exact replication of colour and 
m

ark m
aking, retaining the hand of the 

artist in the final product. 

A
rtw

ork is printed in lim
ited runs, 

m
aintaining artist integrity and ensuring 

the exclusivity of each piece. C
o-

founders Jess Booth and Laetitia Prunetti 
said: ‘W

e see these pieces as art 
objects w

ith a functional use.There is 
such a lack of Indigenous design being 

B
rin

gin
g In

d
igen

o
u

s A
rtists an

d
 G

o
o

d
 D

esign
 

To
geth

er

presented in the m
ainstream

 furniture 
and hom

ew
ares m

arket, despite the 
w

ealth of beautiful w
ork being produced 

in A
rt C

entres across the country. W
e 

w
ant to rectify that and help A

rt C
entres 

diversify in this changing art m
arket’. 

Prior to launching W
illie W

eston, 
Jess and Laetitia both w

orked in the 
visual arts. Laetitia w

as m
ost recently 

C
o-D

irector of the M
elbourne A

rt Fair 
and Jessica w

orked as a researcher, 
w

riter and arts m
anager specialising in 

Indigenous art, including w
orking w

ith 
A

N
KA

A
A

. These experiences cem
ented 

their desire to support artists and their 
belief in bringing the w

ork of Indigenous 
artists to sophisticated design audiences. 
W

illie W
eston w

ill soon be developing 
their next collection, and they hope 
to collaborate w

ith m
ore A

rt C
entres. 

w
w

w
.w

illiew
eston.com

.

Below
: Jilam

ara C
hair in ‘Paperbark’, 

featuring artw
ork by Jean Baptiste A

puatim
i. 

Photo: Eve W
ilson

A
bove: Kittey M

alarvie in front of her installation 
at A

rt Stage Singapore. Photo: W
aringarri 

A
boriginal A

rts

drew
 a large crow

d, hard on the 
back of an earlier event at the 
M

useum
 of C

ontem
porary A

rt, w
here 

M
aw

urndjul had provided deeply 
thoughtful com

m
entary in Kuninjku 

(expertly translated by M
urray 

G
arde) on the m

eanings behind 
three of his bark paintings featured 
in the exhibition Lum

inous. 

The A
nnandale opening w

as tinged 
w

ith som
e sadness at Bulunbulun’s 

absence, but there w
as also a 

sense of excitem
ent due to the 

strong sales. In particular, bark 
paintings and hollow

 logs by 
M

aw
urndjul w

ere acquired by m
ajor 

institutions including the M
useum

 of 
C

ontem
porary A

rt, Sydney and the 
N

ational M
useum

 of A
ustralia. A

nd 
there w

as anticipation that m
aybe 

M
aw

urndjul, w
ho has taken a break 

from
 painting for three years now

, 
m

ight be m
aking a com

eback. 

There w
as optim

ism
 too that this 

exhibition m
ight signal the beginnings 

of a significant revival in the fortunes 
of M

aningrida A
rts and C

ulture after 
several post-G

FC
 years of challenges.
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K
eep

 th
e So

n
gs R

o
llin

g! 
B

y K
arin

 R
ied

erer, G
u

lf C
o

u
n

try M
u

sico
lo

gy C
o

-p
ro

d
u

cer

Languages need people to keep talking 
them

 in order to stay alive, and songs 
need people to sing them

…

In Borroloola, a rich living archive of 
Yanyuw

a, M
arra, G

arrw
a and G

udanji 
songs has been created through an 
initiative of co-producers Karin Riederer 
and Patrick M

cC
loskey in partnership 

w
ith W

aralungku A
rts. Fam

ilies chose 
the songs they w

anted everyone to learn 
and in 2013 the process of recording, 
researching and docum

enting this 
im

portant aspect of their cultural heritage 
began. Later this year G

ulf C
ountry 

Songbook: Yanyuw
a, M

arra, G
arrw

a 
and G

udanji songs w
ill be published 

by W
aralungku A

rts, and everyone w
ill 

be invited to ‘keep the songs rolling’. 

The book features recordings of nearly 
fifty songs across the four language 
groups, and the stories, photographs 
and artw

ork tell a pow
erful story of 

kinship and country. Behind-the-scenes 
elem

ents and the history of the songs 
are captured in short film

s. 

Principal funders are the M
cA

rthur River 
M

ine C
om

m
unity Benefits Trust and the 

A
ustralian G

overnm
ent’s Indigenous 

Language Support program
.

D
anny has been w

orking at W
aringarri 

A
boriginal A

rts for 15 years. H
e 

started in 2000 as a gardener, but 
quickly learned all the skills needed for 
supporting the A

rt C
entre’s busy studio. 

‘W
hen I started there w

eren’t any other 
w

orkers. So I had to learn to m
ake and 

stretch fram
es and pack the w

orks to 
be freighted. W

hen the A
rt C

entre got 
bigger, m

ore w
orkers cam

e and I stuck 
to m

aking the fram
es. Som

etim
es I’m

 still 
doing gardening because part of m

y 
job is grounds and m

aintenance.’

D
anny says: ‘I m

ake fram
es for all our 

artists and also for Kalum
buru and 

som
etim

es Turkey C
reek [W

arm
un] 

artists. I teach our young fellas how
 

to do it too…
 This year I’m

 going to 
Borroloola to show

 them
 how

 to m
ake 

fram
es and stretch canvas’.

C
om

piled by C
athy C

um
m

ins, A
rts Business 

M
anager, W

aringarri A
borginal A

rts 

D
an

n
y H

u
m

e
W

arin
garri A

b
o

rigin
al A

rts

Top left: M
arlene Tim

othy of W
aralungku 

A
rts gives the okay for recording of G

udanji 
biographies by Little River at G

arriniji O
utstation, 

2013. Photo Sandy Edw
ards

Bottom
 left: G

udanji perform
ers Elizabeth Lansen 

and A
llan Baker and m

edia assistant Lane Bonney 
at Little River, 2013. Photo: Benjam

in W
arlngundu 

Ellis Bayliss

Top: D
anny H

um
e, arts w

orker at W
aringarri 

A
boriginal A

rts. Photo: W
aringarri A

boriginal A
rts

Teach
in

g U
p

: Sh
an

ia P
u

ru
n

tatam
eri

B
y Jed

d
a P

u
ru

n
tatam

eri, C
h

air M
u

n
u

p
i A

rts an
d

 A
N

K
A

A
A

 D
irecto

r

A
bove right: A

rts w
orkers at M

ow
anjum

 during 
their w

orkshop w
ith Les W

alkling. Photo A
N

KA
A

A
 

Top left: Shania Puruntatam
eri at w

ork. 
A

bove: Tiw
i elder and senior artist C

ornelia 
Pilm

irrapayu Tipum
antim

irri at w
ork. 

A
ll Photos: M

unupi A
rts

A
N

K
A

A
A’s Train

in
g an

d
 D

evelo
p

m
en

t Su
p

p
o

rt P
ro

gram
 

‘Teaching Up’ celebrates the ongoing 
cultural transm

ission from
 Elders to younger 

artists, w
hich inform

s and underpins the 
contem

porary Aboriginal art m
ovem

ent. 

Shania Puruntatam
eri is a sixteen year old 

student at Tiw
i C

ollege. She is a keen artist 
and w

ants to learn m
ore about Tiw

i culture 
and the stories connected to the paintings. 

N
g
in

i n
g
a
 w

u
a
a
 J

ilm
a
r
a
 

(O
u
r
 P

a
in

tin
g
s
)

Shania believes in keeping the culture strong. 
Through her paintings, our stories w

ill survive. 
The land cannot talk. As custodians, w

e talk for 
the land and the sea. Through our paintings, 
w

e preserve and protect the land. It’s our duty. 

Shania is learning by w
atching C

ornelia 
Tipuam

antum
irri and the other old ladies and 

by listening to their stories. She is learning her 
culture and interpreting the w

orld around her.

AN
KAAA’s Training and Developm

ent Support 
Program

 (TADS) is an ongoing responsive 
program

 designed to provide targeted support 
and sm

all am
ounts of funding to Art C

entres 
and individual m

em
bers. TADS com

plem
ents 

AN
KAAA’s w

ider core training and support.

TADS can contribute to one-off developm
ent 

projects for artists and arts w
orkers, Art C

entre 
m

arketing and prom
otions and the strengthening 

of business practices. The program
’s ‘ground-up’ 

approach recognises that needs of Art C
entres 

and regions differ. Art C
entres and m

em
bers are 

encouraged to contact the AN
KAAA Resource 

and Developm
ent Team

 w
ith projects or ideas 

they w
ould like assistance to develop.

Projects com
pleted or in progress January to June 

2015:

• Karen M
ills (Individual m

em
ber, D

arw
in, 

N
T): Printm

aking residency w
ith Basil H

all 
Editions, Braidw

ood, N
SW

 

• A
nindilyakw

a A
rts and C

ultural C
entre 

(G
roote Eylandt, N

T): G
roote Eylandt 

C
ollection Project artists w

orkshops
• G

apuw
iyak C

ulture and A
rts (G

apuw
iyak, 

N
T): Intensive governance support

• Karungkarni A
rts (Kalkarindji, N

T): 
W

ork w
ith linguist to catalogue w

ritten 
‘stories’ w

hich accom
pany art w

orks sold 
(ongoing)

• M
ow

anjum
 A

rt and C
ulture (M

ow
anjum

, 
W

A
): Photography w

orkshop w
ith Les 

W
alkling

• M
angkaja A

rts (Fitzroy C
rossing, W

A
): 

A
rts w

orker professional developm
ent in 

exhibition practice
• W

arnayaka A
rts (Lajam

anu, N
T): W

ork 
w

ith a W
arlpiri language linguist and 

arts w
orkers to catalogue w

ritten ‘stories’ 
accom

panying art w
orks sold (ongoing).

• W
aringarri A

boriginal A
rts (Kununurra, 

W
A

): A
rtist exchange visiting W

aralungku 
A

rts, Borroloola, N
T, to share learning 

about canvas stretching, screen printing, 
and custom

er service and to expand 
understanding of cultural tourism

 visiting 
N

itm
iluk Tours (ongoing).

AN
KAAA gratefully acknow

ledges the financial 

support of the N
orthern Territory G

overnm
ent through 

Arts N
T and the Australian G

overnm
ent’s M

inistry for 

the Arts, VAC
S Program

.

W
hen Shania leaves school, she hopes to 

join the A
N

KA
A

A
 A

rts W
orker Extension 

Program
 (AW

EP). 

AW
EP needs to continue and to be 

supported by everyone so young people like 
Shania can learn and grow

 and keep their 
culture strong.
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2015 m
arks the fifth year of A

N
KA

A
A’s 

A
rts w

orker Extension Program
 (AW

EP), 
a leading intensive professional 
developm

ent program
 building skills 

and career pathw
ays for Indigenous arts 

w
orkers in N

orthern A
ustralia. Spanning 

nine m
onths the program

 includes 
training in com

puter and adm
inistrative 

skills, public speaking, archiving, 
conservation and curating. 

A
rts w

orkers undertake professional 
developm

ent in D
arw

in and travel to 
C

anberra, Sydney and M
elbourne 

for internships at som
e of A

ustralia’s 
leading arts institutions, w

hich have 
strongly supported the program

 since 
it began. Staff also visit participants 
in their A

rt C
entre, w

here one-on-one 
training takes place. 

An im
portant com

ponent is AN
KAAA

 
supporting and collaborating w

ith Art 
C

entre coordinators to develop viable 
career pathw

ays for arts w
orkers. Each 

participant receives a laptop and a 
w

ireless m
odem

 to facilitate com
m

unication 
and build support netw

orks across regions 
and the arts industry. 

The first tw
o group sessions took place 

in Darw
in in M

arch and M
ay, w

here 
arts w

orkers com
pleted w

orkshops and 
developed presentations about their Art 
C

entres and com
m

unities. 

AW
EP participant M

ichelle W
oody 

M
innapinni from

 Jilam
ara Arts and C

rafts 
reflected at the second session:

‘I’m
 really excited to com

e back together 
w

ith the other arts w
orkers and for us to 

train together. It’s good for us to have the 
opportunity to learn m

ore about things that 
help us w

ith our jobs, and help us build up 
relationships w

ith each other’. 

W
hile in Darw

in participants visited: the 
M

useum
 and Art G

allery of the N
orthern 

Territory; Elcho Island Art G
allery; N

om
ad 

Art; Don W
hyte Fram

ing; the Australian 
C

entre for Indigenous Know
ledge and 

Education; ABC
 O

pen; O
utstation 

G
allery and the N

orthern C
entre for 

C
ontem

porary Art.

In June, participants undertook 
internships at m

ajor interstate arts 
institutions, w

here they gained valuable 

Facing page top: AW
EP participants at the Tent 

Em
bassy Sovereignty Installation. 

Facing page below
 left: Troy M

ardigan and 
A

aron M
cTaggart (M

errepen A
rts) w

ith Sophie 
Lew

incam
p at the G

rim
w

ade C
entre for C

ultural 
M

aterials C
onservation, M

elbourne U
niversity

Facing page below
 right: AW

EP participants at 
M

useum
 Victoria 

A
bove: M

ichelle W
oody participating in iPad 

training at A
BC

 O
pen in D

arw
in

Left: M
axine C

harlie at the G
rim

w
ade C

entre for 
C

ultural M
aterials C

onservation at M
elbourne 

U
niversity

Below
: AW

EP participants at the M
useum

 of 
C

ontem
porary A

rt in Sydney w
ith friends and 

fam
ily. 

A
ll Photos: A

N
KA

A
A

know
ledge and skills through w

orkshops 
and dem

onstrations. 

The internships are vital to the personal 
and professional developm

ent of each 
participant, offering opportunities not 
accessible in their com

m
unities. A

n 
im

portant part of the Program
 are the 

arts w
orker presentations, delivered 

at the N
ational G

allery of A
ustralia, 

M
elbourne U

niversity and at the 2015 
D

arw
in A

boriginal A
rt Fair in A

ugust.
A

N
KA

A
A

 is grateful for the long-term
 

support of interstate hosts of the A
rts 

W
orker Extension Program

, especially 
the N

ational G
allery of A

ustralia, 
C

anberra and the G
rim

w
ade C

entre 
for C

ultural M
aterials C

onservation, 
U

niversity of M
elbourne, but also the A

rt 
G

allery of N
ew

 South W
ales; A

ustralian 
Institute of A

boriginal and Torres Strait 
Islander Studies (A

IATSIS); Bangarra 
D

ance C
om

pany; Bunjilaka C
ulture 

C
entre, M

useum
 Victoria; M

urrup Barak 
Institute for Indigenous D

evelopm
ent; 

M
useum

 of C
ontem

porary A
rt; N

ational 
G

allery of Victoria; N
ational M

useum
 of 

A
ustralia; Parliam

ent H
ouse C

anberra 
and Trinity C

ollege, M
elbourne 

U
niversity. A

N
KA

A
A

 is especially 
grateful to the strong Indigenous leaders 
w

ithin these institutions. 

AW
EP 2015 is generously funded by the 

Tim
 Fairfax Fam

ily Foundation and the 
D

epartm
ent of C

ulture and the A
rts (W

A
). 

IN
PEX Ichthys Pty fund graduate m

entors. 

The program
 is m

ade possible by A
N

KA
A

A’s 
operational funders: M

inistry for the A
rts, the 

A
ustralia C

ouncil and A
rts N

T.
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1. 
D

ylan M
iller at the N

ational G
allery of A

ustralia’s 2D
 paperw

orks conservation laboratory
2. 

G
loria M

engil and Jennifer D
ickens at the N

ational G
allery of A

ustralia
3. 

Troy M
ardigan and D

ion Teasdale in the storage facility at the N
ational G

allery of A
ustralia

4. 
Raylene Bonson in the book archive section at the A

ustralian Institute of A
boriginal and Torres Strait Islander Studies

5. 
G

loria M
engil, M

ichelle W
oody and Paula G

um
ana during iPad training in D

arw
in w

ith A
BC

 O
pen 

6. 
A

aron M
cTaggart in the book archive section at the A

ustralian Institute of A
boriginal and Torres Strait Islander Studies

7. 
M

arcus Pascoe at the N
ational G

allery of A
ustralia’s 2D

 paperw
orks conservation laboratory

8. 
D

ylan M
iller, Jennifer D

ickens, G
abriel N

odea and G
loria M

engil in the book archive section at the A
ustralian Institute of 

A
boriginal and Torres Strait Islander Studies

9. 
M

axine C
harlie at the A

ustralian Institute of A
boriginal and Torres Strait Islander Studies

10. Paula G
um

ana at the N
ational G

allery of Victoria, Indigenous w
orks storage area, view

ing fam
ily w

orks
11. D

ylan M
iller in the A

boriginal and Torres Strait Islander Studies m
ain public library

12. G
abriel N

odea practicing conservation techniques at the G
rim

w
ade C

entre for C
ultural M

aterials C
onservation

13. Troy M
ardigan, Tina Baum

 and A
aron M

cTaggart at the N
ational G

allery of A
ustralia’s storage facility

14. G
roup com

puter training at the A
N

KA
A

A
 offices in D

arw
in

15. G
loria M

engil practicing conservation techniques at the G
rim

w
ade C

entre for C
ultural M

aterials C
onservation

16. M
ichelle W

oody during a staff site visit to Jilam
ara A

rts and C
rafts, Tiw

i Islands

‘This laptop com
puter is m

y passport to a new
 w

orld’
M

ichelle W
oody M

innapinni
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AN
KAAA’s Arts W

orker Extension Program
 

(AW
EP) G

raduate Program
 continues to 

go from
 strength to strength w

ith a range 
of activities com

pleted in the last 12 
m

onths, and plenty m
ore to com

e.

The G
raduate Program

 provides 
Indigenous arts w

orkers from
 N

orthern 
A

ustralian A
rt C

entres w
ho have 

com
pleted A

N
KA

A
A’s A

rts W
orker 

Extension Program
 w

ith ongoing 
professional developm

ent and 
netw

orking opportunities.

In particular, the program
 assists w

ith 
the developm

ent of career pathw
ays 

by providing AW
EP G

raduates w
ith 

tailored skills developm
ent and project 

support that targets individual w
orkplace 

needs and goals. 

Through the developm
ent and 

im
plem

entation of Individual 
Professional D

evelopm
ent A

ction 
Plans for each G

raduate, the 
program

 creates opportunities 
for G

raduates to expand their 
netw

orks, participate in industry 
activities, receive m

entoring and 
develop skills to m

entor others in 
the w

orkplace.

O
ver the past 12 m

onths, 27 
of the 34 arts w

orkers w
ho 

have graduated from
 AW

EP 
have participated in a range of 
group and individual activities 
w

ith a focus on peer-learning, 
skills sharing, m

entoring and 
the expanding of professional 
netw

orks. 

G
roup activities have 

included an AW
EP G

raduate 
N

etw
orking M

eeting at the 
A

N
KA

A
A

 A
G

M
, held at M

t 
Bundy Station in N

ovem
ber last 

year, and an intensive three-day 
G

raduate C
onference held in 

D
arw

in in A
pril this year (see 

facing page). 

Fro
m

 Stren
gth

 to
 Stren

gth
:  

A
N

K
A

A
A’s A

rts W
o

rker E
xten

sio
n

 G
rad

u
ate P

ro
gram

  
B

y D
io

n
 Teasd

ale, A
N

K
A

A
A

Fo
cu

s o
n

 P
eer Learn

in
g: 

A
N

K
A

A
A’s A

rts W
o

rker E
xten

sio
n

 G
rad

u
ate C

o
n

feren
ce  

B
y D

io
n

 Teasd
ale, A

N
K

A
A

A

Tw
enty AN

KAAA Arts W
orker Extension 

Program
 (AW

EP) G
raduates from

 across 
the Top End of the N

orthern Territory and 
W

A gathered in D
arw

in in April this year 
for the first AW

EP G
raduate C

onference.

The intensive three-day program
 featured 

a range of w
orkshops and field trips 

focused on peer learning, skills sharing, 
m

entoring and the expansion of 
professional netw

orks.

AW
EP G

raduates from
 the first four 

years of the program
 (2011-14) cam

e 
together to focus their learning on 
areas they had identified as key to their 
professional developm

ent and the future 
of their A

rt C
entres.

The first day of the conference included 
practical w

orkshops focusing on ‘Social 
M

edia in Art C
entres’, ‘Developing and 

Delivering C
ultural Tourism

 Experiences’ 
and ‘Establishing and M

aintaining 
C

om
m

unity C
ollections’.

The second day of the program
 included 

sessions on m
entoring, resilience in the 

w
orkplace, project m

anagem
ent skills 

and future graduate projects, and both 
days involved G

raduates delivering key 
presentations on each topic.

The third and final day of the conference 
involved tw

o cultural tourism
 field trips. 

In the m
orning, G

raduates participated 
in a Pudakul Aboriginal C

ulture Tour 
near H

um
pty Doo. In the afternoon, they 

took part in a tour of sacred sites around 
Darw

in w
ith Larrakia elder, Robert M

ills 
from

 Batji Indigenous Tours. 

W
ith m

ore Art C
entres developing and 

delivering cultural tourism
 products and 

activities across the Top End, these field 
trips w

ere seen as a great w
ay for arts 

w
orkers to learn first hand from

 other 
Aboriginal cultural tour operators. 

Funders and cultural institution partners, 
w

ho have played a key role in the 
success of AW

EP since it’s inception, 
also participated in the conference. 
Representatives from

 the N
ational G

allery 
of Australia, the N

orthern Territory 
Departm

ent of Business, the Federal 
G

overnm
ent’s M

inistry for the Arts and Arts 
N

T attended various conference sessions 
and joined the G

raduates for a special 
netw

orking lunch on the second day. 

Top left: Faith Thom
pson, N

gukurr A
rts, 

AW
EP G

raduate
Top right: G

roup projects clockw
ise L-R Vivian 

W
arlapinni, Kieran Karritpul M

cTaggart, Rhoda 
H

am
m

er, Sharon A
nderson, Rachael M

orris, 
M

ichelle W
oody and Evangeline W

ilson
Left m

iddle: AW
EP G

raduates during the Pudakul 
tour at H

um
pty D

oo, led by G
raham

 Kenyon
M

iddle: Rhoda H
am

m
er and Vivian W

arlapinni 
presenting to other graduates
A

bove: A
nisha Stitfold (A

N
KA

A
A

) w
ith graduates, 

M
arcus Pascoe, Kevin W

inunguj and D
J M

arika 
participating in social m

edia w
orkshop

A
ll photos: A

N
KA

A
A

Top left: Dylan M
iller (AW

EP 2015) being m
entored 

by graduate M
arcus Pascoe (AW

EP 2013) at the 
N

ational G
allery of Australia

Left: Rhoda H
am

m
er (AW

EP 2014) at A
rchive Box 

M
aking

A
bove: G

raduates during 2015 AW
EP 

G
raduates C

onference C
ultural Tourism

 W
orkshop 

w
ith Pudakul A

boriginal C
ulture Tours, H

um
pty 

D
oo. A

ll photos: A
N

KA
A

A

Training and skills developm
ent activities 

have included a tw
o-day SAM

 D
atabase 

Training w
orkshop at C

harles D
arw

in 
U

niversity in M
ay (see page 19) and 

a w
eek-long Textiles M

asterclass held 
at D

aly River and involving G
raduates 

from
 M

errepen Arts, Tiw
i D

esign and 
Babbarra D

esigns (see page 18).

M
ore recently, G

raduates have 
participated in a tw

o-day Fresh W
ater 

C
ove C

ultural Tourism
 Field Trip at 

M
ow

anjum
 A

rt and C
ulture C

entre (see 
pages 18 -19) and a tw

o-day A
rchive 

Box M
aking W

orkshop, presented in 
partnership w

ith the G
rim

w
ade C

entre 
for C

ultural M
aterials C

onservation at 
M

elbourne U
niversity, held in D

arw
in.

U
pcom

ing G
raduate activities include 

a C
om

m
unity M

useum
s W

orkshop at 
Jilm

ara A
rts and C

rafts on the Tiw
i 

Islands, another C
ultural Tourism

 
Field Trip for G

raduates w
orking on 

tourism
 projects in their A

rt C
entres, a 

program
 of cross-regional exchanges 

and visits, and regionally based social 
m

edia training.

The AW
EP G

raduate Program
 is funded 

by the N
orthern Territory D

epartm
ent of 

Business, the Federal G
overnm

ent M
inistry 

for the A
rts and the W

estern A
ustralia 

D
epartm

ent of C
ulture and the A

rts.

The conference culm
inated w

ith a 
G

raduate Dinner on the third day, 
and w

as featured on ABC
 AM

 Radio 
nationally, w

ith arts w
orkers Ruth 

N
alm

akarra, Vivian W
arlapinni and 

Rachel U
m

bagai speaking up on the role 
and im

portance of rem
ote com

m
unity Art 

C
entres, and the need for targeted and 

ongoing training and skills developm
ent 

opportunities for arts w
orkers.

The N
orthern Territory G

overnm
ent 

D
epartm

ent of Business are particularly 
thanked for their project funding for the AW

EP 
G

raduate Program
.
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Textile P
rin

tin
g M

aster C
lass at M

errep
en

 A
rts  

B
y K

ieren
 K

arritp
u

l M
cTaggart, M

errep
en

 A
rts

As part of the AN
KAAA Arts W

orker 
Extension G

raduate Program
 four 

arts w
orkers from

 Art C
entres w

ith 
long histories of w

orking w
ith textiles 

organised a Textile Printing M
aster 

C
lass in M

ay. H
osted by M

errepen 
Arts, N

auiyu, Daly River the participants 
w

ere Kieren M
cTaggart and Aaron 

M
cTaggart (M

errepen Arts), Deborah 
W

urrkidj (Babbarra Designs, 
M

aningrida) and Vivian W
arlapinni 

(Tiw
i Design, Bathurst Island).

W
hen D

eborah and Viv cam
e to N

auiyu 
w

e w
elcom

ed them
 to our com

m
unity 

and show
ed them

 our Art C
entre. I really 

enjoyed having them
 w

orking alongside 
us in the studio and learning from

 each 
other. Everyone had different w

ays of 
doing things. They helped us print fabric 
for the M

errepen Arts O
pen W

eekend 
[30-31 M

ay] and I helped D
eborah 

m
ake a screen for her t-shirt design to 

take back to M
aningrida.

W
e took them

 out fishing and getting 
bush tucker. A

t the festival they helped 

As part of the AN
KAAA Arts W

orker 
Extension G

raduate Program
 tw

o senior 
arts w

orkers from
 M

ow
anjum

 Arts, Derby, 
visited Freshw

ater C
ove on the Buccaneer 

Archipelago 360 kilom
etres north 

w
est of Broom

e in July to develop their 
understanding of cultural tourism

 enterprises. 

Freshw
ater C

ove is a W
orrorra 

hom
eland on the far north Kim

berley 
coast, 300 nautical m

iles north of 
D

erby. It is only accessible by sea 
plane, helicopter and boat. W

ith the 
help of A

N
KA

A
A

 Stanley and I got the 
chance to visit Freshw

ater C
ove, flying 

in by helicopter. M
ow

anjum
 A

rt and 
C

ulture C
entre w

orks in partnership w
ith 

W
andjina Tours and the D

am
bim

angari 
tourism

 project to em
ploy W

orrorra 
people to deliver high quality tourism

 
experiences to visitors to the area. 

Top left: Vivian W
arlapinni (Tiw

i D
esign) and 

A
aron M

cTaggart (M
errepen A

rts) printing in the 
M

errepen A
rts studio

A
bove L-R: Kieren Karritpul M

cTaggart (M
errepen 

A
rts), Vivian W

arlapinni and D
eborah W

urrkidj 
(Babbarra D

esigns) at M
errepen A

rts
A

ll photos: A
N

KA
A

A

Trip
 to W

iggin
garra Bu

tt Bu
tt    (Fresh

 W
ater Cove)

By R
ach

ael U
m

bagai an
d

 Stan
ley Taylor,   M

o
w

an
ju

m
 A

rts
A

N
K

A
A

A
 H

arvestin
g 

Trad
itio

n
al K

n
o

w
led

ge 
D

o
cu

m
en

tary in
 U

trech
t

The Pow
er of W

ood opened at the 
A

A
M

U
: M

useum
 of C

ontem
porary 

A
boriginal A

rt in U
trecht, the 

N
etherlands in A

pril. The A
A

M
U

 is 
the only m

useum
 in Europe dedicated 

entirely to contem
porary A

ustralian 
Indigenous art. M

ore than 200 w
ooden 

art objects from
 the m

useum
’s collection 

are on display including: Tiw
i Pukum

ani 
(funerary cerem

ony) poles, A
rnhem

 Land 
sculptures of spirit figures such as m

im
ih 

and yaw
kyaw

k, and a large selection of 
bark paintings. 

Included in The Pow
er of W

ood is the 
docum

entary H
arvesting Traditional 

Know
ledge, com

m
issioned by A

N
KA

A
A

 
and m

ade by the M
ulka Project, 

Yirrkala, as part of our tw
o-w

ay learning 
conservation project of the sam

e nam
e. 

The docum
entary show

s D
utch and 

European audiences how
 m

aterials like 
bark, ochre and w

ooden art objects are 
prepared and m

ade for both cerem
onial 

and artistic use.

The Pow
er of W

ood runs until 10 January 
2016 (w

w
w

.aam
u.nl).

In early M
ay, AN

KAAA held a tw
o day 

SAM
 (Stories, Art, M

oney) training session 
at C

harles Darw
in University in Darw

in w
ith 

the data base developer Adam
 G

riffith. A
 

vital cataloging tool for Art C
entres, SAM

 is 
used by around 70 Art C

entres across the 
country, m

any from
 the AN

KAAA regions. 
C

lose to 20 arts w
orkers and coordinators 

attended from
 Art C

entres including: 
Jilam

ara Arts and C
rafts, M

unupi Arts, 
W

aringarri Aboriginal Arts, Djilpin Arts, 
N

gukkur Arts, M
aningrida Arts and C

ulture 
and M

errepen Arts.

Kate G
eorge from

 D
jilpin Arts said: ‘The 

food w
as good and the training w

as 
aw

esom
e and I’d like to thank Adam

 
for training us – he w

as great!’ N
ew

 
Jilam

ara Arts and C
rafts m

anagers Sarah 
D

elaney and Adrian M
cC

ann said: 
‘W

e’re three m
onths into the job and the 

content and detail of the tw
o day training 

w
as exactly w

hat w
e needed’. AN

KAAA
 

is com
m

itted to providing training so that 
Art C

entres are com
fortable and capable 

using SAM
. The next AN

KAAA SAM
 

training session w
ith Adam

 w
ill be held 

in the Kim
berley later this year.

Top: Installation view
 of The Pow

er of W
ood, 

A
A

M
U

. Photo: A
A

M
U

 
M

iddle: H
arvesting Traditional Know

ledge 
w

orkshop and film
ing of M

ulka Project 
docum

entary, Buku Larrnggay M
ulka, Yirrkala, 

M
ay 2013. Photo: A

N
KA

A
A

This includes visiting rock art sites 
as w

ell as the onsite gallery full of 
contem

porary artw
orks. 

O
n our visit, Stanley and I w

ere split into 
tw

o groups. Stanley w
ent w

ith W
ayne 

Rastus and D
ylan O

obagoom
a to the 

cyclone cave, w
hile I stayed w

ith Jackie 
M

ungulu, Robyn M
ungulu and Vicki 

N
um

endum
ah in the gallery.

Stanley and I both learnt a lot about 
this part of our A

rt C
entre’s business 

and agreed that the best thing about 
the trip w

as getting a good night’s 
sleep. W

e felt good to be on our 
fam

ily’s hom
eland w

here tim
e stood still 

and there w
as not a care in the w

orld. 
W

e felt proper proud looking at our 
m

ob out there sharing our culture w
ith 

an international audience and doing a 
deadly job at it too.

A
bove left: Stanley Taylor in the C

yclone C
ave at 

W
iggingarra Butt Butt (Freshw

ater C
ove)

A
bove: The G

allery at W
iggingarra Butt Butt

Below
: Robyn M

ungulu from
 W

andjina Tours 
introducing herself and staff to the tourists explaining 
the cultural significance of W

iggingarra Butt Butt. 
All photos: M

ow
anjum

 Arts and C
ulture C

entre

SA
M

 (Sto
ries A

rt M
o

n
ey) 

Train
in

g, D
arw

in

Top L-R: Edw
ard Yunupingu (M

unupi A
rts), M

arcus 
Pascoe, Kevin W

inunguj (M
aningrida A

rts 
and C

ulture) and A
lan Joshua (N

gukurr A
rts) at 

A
N

KA
A

A
 SA

M
 database training

M
iddle: A

ustralian C
entre for Indigenous 

Know
ledges and Education, C

harles D
arw

in 
U

niversity – SA
M

 database training site.  
A

ll photos: A
N

KA
A

A

us and w
e took them

 to w
atch the footy 

and the disco and bands. W
e had the 

best night at the disco; everybody w
as 

so happy. W
e w

ould love to have them
 

back again, and m
aybe w

e could go 
see their A

rt C
entre and com

m
unity. It is 

im
portant that w

e learn from
 each other 

as one people from
 A

N
KA

A
A

. 

Kieren is a graduate of the 2014 A
N

KA
A

A
 

A
rts W

orker Extension Program
.

Thanks to the N
orthern Territory Departm

ent of 
Business for supporting the 2015-16 AN

KAAA
 

Arts W
orker Extension G

raduate Program
.

Yubu dengin ngagurr. M
am

uk.  
[O

ur body feels good and 
goodbye see you next tim

e.] 
From

 us all at M
errepen A

rts
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Bidyadanga is on the Kim
berley coast of 

W
estern Australia, around 180 kilom

etres 
south of Broom

e. It is the largest rem
ote 

Indigenous com
m

unity in W
estern Australia 

and w
as once m

ore com
m

only know
n as La 

G
range M

ission. Due to the decision to aw
ard 

equal pay to Indigenous pastoral w
orkers in 

the late 1960s, m
any w

ere forced from
 their 

traditional country and onto m
issions such as La 

G
range. As a result, the com

m
unity is hom

e to 
a num

ber of Indigenous groups – the Karajarri 
(the traditional ow

ners of this saltw
ater country), 

as w
ell as Juw

alinny, M
angala, N

yungam
arta 

and Yulparija language groups. The Yulparija 
m

ake up the Yulparija Artists of Bidyadanga. 
The w

ork of the Yulparija Artists of Bidyadanga 
reflects this history of colonisation and 
displacem

ent. 

Their traditional iconography and know
ledge 

of their desert hom
elands in the G

reat 
Sandy Desert blends w

ith their contem
porary 

experience of living w
ithin coastal landscapes, 

resulting in richly layered expressions of 
country. In M

ay AN
KAAA Resource and 

Developm
ent O

fficer Jonathon Saunders visited 
Bidyadanga to see the Yulparija Artists. The 
AN

KAAA office team
 does its best to visit 

as m
any m

em
ber Art C

entres as possible 
throughout the year. Each site visit allow

s 
AN

KAAA m
em

bers to discuss priorities and 
activities w

ithin their Art C
entre, and allow

s 
one-on-one discussions that m

ight not be 
possible during regional m

eetings. Yulparija 
artists of Bidyadanga are currently renovating 
their Art C

entre and expanding their art 
practices into textile printing. Recently a screen-
printing carousel w

as donated to the Yulparija 
artists and AN

KAAA looks forw
ard to seeing 

the fruits of this new
 venture. 

V
isitin

g th
e Yu

lp
arija 

A
rtists o

f B
id

yad
an

ga

Top: Entering Yulparija A
rtists of Bidyadanga. 

Photo: A
N

KA
A

A

Revealed is a biennial cluster of art 
events focusing on em

erging Indigenous 
artists from

 W
estern Australia. The 2015 

m
arketplace, sym

posium
 and exhibition 

opening took place on 18 and 19 April. 
AN

KAAA C
EO

 C
hristina D

avidson 
and Frances G

rant attended to support 
Kim

berley Art C
entres, including: Kira 

Kiro Art C
entre, N

agala Jarndu D
esign, 

M
angkaja Arts, M

ow
anjum

 Arts, N
gurra 

Arts, W
alayarti Artists, W

aringarri 
Aboriginal Arts, Yarliyil Arts and Yulparija 
Artists from

 Bidyadanga.

Sales w
ere steady at the w

ell attended 
Saturday m

arketplace. Tw
o 2015 

AN
KAAA Arts W

orker Extension Program
 

participants, M
axine C

harlie from
 

N
agala Jarndu, Broom

e, and G
loria 

M
engil from

 W
aringarri Aboriginal Arts, 

Kununurra, participated in the Revealed 
Exhibition at G

allery C
entral, C

entral 
Institute of Technology, alongside other 
Kim

berley artists. 

R
evealed

 20
15 

Top: M
axine C

harlie and M
artha Lee in front of 

M
artha’s fabric at the opening of 2015 Revealed 

Exhibition, G
allery C

entral, C
entral Institute of 

Technology, Perth
M

iddle: Frances G
rant, A

N
KA

A
A

 Resource and 
D

evelopm
ent O

fficer, assisting W
arlayirti A

rtists, 
Balgo, at Revealed M

arket Place  
A

ll photos: A
N

KA
A

A

A
N

K
A

A
A

: P
lan

n
in

g fo
r 

th
e Fu

tu
re 

Th
e Lan

d
 C

an
 Still B

e 
H

eard
:

R
eco

gn
itio

n
 fo

r W
ill Stu

b
b

s

In M
arch this year Buku Larrnggay 

M
ulka coordinator W

ill Stubbs w
as 

aw
arded the prestigious A

ustralia 
C

ouncil Visual A
rts Aw

ard (A
dvocate) for 

2015. In his acceptance speech, W
ill 

spoke eloquently of the great w
isdom

 
of the Yolngu people w

ith w
hom

 he 
lives and w

orks: ‘[A
N

KA
A

A
 C

hairm
an] 

D
jam

baw
a M

araw
ili explained to 

m
e m

any years ago that the land is 
com

plete. It has all that it needs for 
its continuation and sustenance. But 
it cannot express itself. It cannot sing, 
paint and dance its identity. A

nd so it 
has grow

n a tongue…
the Yolngu. The 

Indigenous people of A
ustralia. They 

exist to articulate the land. That is their 
reason for existence.’

W
ill also heralded A

rt C
entres as the 

unsung heroes of the Indigenous art 
industry: ‘A

rt C
entres’, he said, ‘are a 

peculiarly A
ustralian invention, like H

ills 
H

oists or the rotary engine, but few
 

realise how
 unique and effective they 

are. This aw
ard is a rare recognition 

of all those A
rt C

entres spread across 
the country...It’s a m

odel that delivers 
equitable returns for Indigenous 
creativity, that allow

s cultural intellectual 
property to enter the m

ainstream
 w

ithout 
com

prom
ise or exploitation’.

W
ill becam

e coordinator at Buku 
Larrnggay M

ulka in 2001, w
hich 

has since then grow
n exponentially 

and developed into an internationally 
recognised arts institution. A

N
KA

A
A

 
congratulates W

ill on this m
uch-

deserved acknow
ledgem

ent.

Top: AN
KAAA Board M

eeting, M
arch 2015: L-R Dora G

riffiths (W
aringarri Aboriginal Arts), W

ukun W
anam

bi 
(Buku Larrnggay M

ulka), C
hristina Davidson (AN

KAAA C
EO

), Jedda Puruntatam
eri (M

unupi Arts), David H
am

 
(AN

KAAA M
anager O

perations Delivery), Jennifer Dickens (M
angkaja Arts), Lily Roy (M

aningrida Arts and 
C

ulture), M
axine C

harlie (N
agula Jarndu), Jangu N

undhribala (N
um

burindi Artists), Jenny Bott (Philanthropic 
Funding M

entor), Djam
baw

a M
araw

ili AM
 (Buku Larrnggay M

ulka), G
abriel N

odea (W
arm

un Art C
entre), Vivian 

W
arlapinni (Tiw

i Design), Alan Joshua (N
gukurr Arts), John Pilakui (Tiw

i Islands), Brian Farm
er (Jilam

ara Arts and 
C

rafts). N
ot present – Peter Jigili (W

arnayaka Arts) and M
iriam

 C
harlie (W

aralungku Arts)
Left m

iddle: Business advisor Peter Shepherd presenting quarterly financial report to the AN
KAAA Board, M

arch
All photos: AN

KAAA

N
e
w

 S
tr

a
te

g
ic

 P
la

n
 

A
N

KA
A

A
 is currently developing a 

new
 strategic plan. W

orkshops in 
M

arch and June 2015 enabled the 
Board to consider future challenges the 
organisation is likely to face, including 
the im

pact of a slow
ing econom

y on the 
A

boriginal art and culture industry and 
changes in the funding environm

ent. 
Increasing A

N
KA

A
A’s sustainability and 

effectiveness as the ‘face and voice’ 
of Top End A

boriginal artists w
ere 

identified by the Board as top priorities 
for the period ahead. To ensure our 
valued stakeholders have input into the 
new

 plan, and to build on feedback 
received at 2014 Regional G

eneral 
M

eetings, w
e have engaged M

atrix 
O

n Board to conduct stakeholder 
consultations. The new

 strategic plan 
w

ill run from
 2016 to 2021.

U
n
iv

e
r
s
ity

 o
f M

e
lb

o
u
r
n
e
 P

a
r
tn

e
r
s
h
ip

A
N

KA
A

A
 and the U

niversity of 
M

elbourne are developing a form
al 

M
em

orandum
 of U

nderstanding through 
the G

rim
w

ade C
entre for C

ultural 
M

aterials C
onservation (G

C
C

M
C

), 
w

ith w
hom

 A
N

KA
A

A
 has had a strong 

partnership over the past five years 
involving joint activities including: annual 
internships at G

C
C

M
C

 for A
N

KA
A

A
 

A
rts W

orker Extension Program
 (AW

EP) 
participants; w

orking together on 
A

N
KA

A
A’s H

arvesting Traditional 
Know

ledge project (2013-2014); and 
collaboration to achieve em

ergency 
rescue of dam

aged art objects. 

A
bove: AN

KAAA Arts W
orker Extension Program

 
2015 participants w

ith Sophie Lew
incam

p from
 the 

G
rim

w
ade C

entre for C
ultural M

aterials C
onservation 

at M
elbourne University in June. Photo: AN

KAAA

A
N

K
A

A
A

 B
o

ard
 Stan

d
s B

eh
in

d
  

th
e H

o
m

elan
d

s

The AN
KAAA board is m

ade up of Indigenous 
arts leaders from

 across the AN
KAAA regions 

of over one m
illion square kilom

etres of northern 
Australia. Tw

elve directors and four stand-in 
directors are elected biennially from

 each of 
the four regions: the Kim

berley, Arnhem
 Land, 

Katherine/Darw
in and the Tiw

i Islands. 

Tw
o face-to-face board m

eetings took place in 
D

arw
in in the first half of 2015. As AN

KAAA
 

is developing a new
 strategic plan for 2016-

2021 (see p.20), and the M
arch m

eeting 
w

as the first full m
eeting since the new

 board 
took up their positions at the 2014 AG

M
, 

stand-in as w
ell as full directors w

ere invited.

The threat of forced closure of W
estern 

A
ustralian hom

elands w
as an im

portant 
topic of discussion. The board reaffirm

ed 
its longstanding com

m
itm

ent to prom
oting 

understanding of the crucial role hom
elands 

play in A
ustralian culture and the Indigenous 

arts industry.  

The board also reaffirm
ed their com

m
itm

ent 
to A

N
KA

A
A

 securing a base of its ow
n – an 

A
boriginal A

rt Resource C
entre, in D

arw
in. 

‘The A
N

KA
A

A
 Board stands 

behind the im
portance of 

hom
eland com

m
unities. A

nd 
affirm

s the vital im
portance of the 

ancestral hom
elands to Indigenous 

art, languages, law
 and culture. 

A
nd to the A

ustralian Indigenous 
A

rt M
ovem

ent.’
M

otion m
ade by the A

N
KA

A
A

 
Board, M

arch 2015

Philanthropic m
entor Jenny Bott (form

er C
EO

 
of the Australia C

ouncil) and business advisor 
Peter Shepherd (Business and C

om
m

unity 
D

evelopm
ent) supported financial analysis 

and planning.

A
bove: A

N
KA

A
A

 C
hairm

an D
jam

baw
a 

M
araw

ili A
M

 and N
orthern Land C

ouncil 
C

hairm
an Sam

uel Bush-Blanasi at A
N

KA
A

A
 

Board m
eeting, affirm

ing shared support for the 
m

aintenance of A
boriginal hom

elands.
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A
rt C

en
tre N

ew
s

M
e
r
r
e
p
e
n
 A

r
tis

ts
 F

e
a
tu

r
e
d
 a

t 

D
a
r
w

in
 In

te
r
n
a
tio

n
a
l A

ir
p
o
r
t 

O
n 9 M

ay 2015, the Prim
e M

inister Tony 
Abbott officially opened the new

 Darw
in 

International Airport term
inal, w

hich 
features designs by artists from

 M
errepen 

Arts, N
auiyu com

m
unity. The artists 

involved w
ere guests of honour. Aaron 

M
cTaggart’s C

rocodile design, Kieren 
Karritpul M

cTaggart’s Fishnet design and 
G

racie Kum
bi’s M

errepen design can 
now

 be seen throughout the term
inal. 

N
e
w

 In
ja

la
k

 A
r
ts

 

In
te

r
p

r
e
ta

tiv
e
 C

e
n
tr

e 
Injalak Arts’ new

 interpretive centre w
as 

opened on 10 June 2015 by the C
hief 

M
inister of the N

orthern Territory, Adam
 

G
iles, and Francis Xavier Kurrupuw

u M
LA. 

A Tourism
 N

T and N
T Developm

ent &
 

Infrastructure grant of $100,000 allow
ed 

Injalak to renovate the form
er screen-

printing w
orkshop and install distinctive 

new
 signage, as w

ell as lighting, air 
conditioners and audio-visual equipm

ent. 
Interpretive panels explaining the Art 
C

entre’s history, as w
ell as artw

orks from
 

their archive, now
 hang in the centre. 

In
ja

la
k
 A

r
ts

 M
o
b
ile

 M
a
r
k
e
t S

ta
lls 

A second grant of $25,000 funded 
Injalak Arts’ M

obile M
arket Stalls project 

– custom
ised trailers displaying and selling 

high quality Indigenous arts and crafts in 
prim

e tourist locations. The first stall launched 
at M

indil M
arkets in M

ay; the second is 
earm

arked for Kakadu N
ational Park. 

keep our culture strong and to continue 
to be custodians of the land. The 
building w

ill have a new
 digital archive, 

w
hich I’m

 excited about!’

W
e
lc

o
m

e
 &

 T
h
a
n
k

 Y
o
u
 to

 N
e
w

 

a
n
d
 D

e
p
a
r
tin

g
 A

r
t C

e
n
tr

e
 S

ta
ff 

The follow
ing are acknow

ledged for 
their hard w

ork and dedication:
• Vionette C

hapm
an, Anindilyakw

a Arts 
and C

ultural C
entre

• M
arie Falcinella and Sean Sm

ith, Elcho 
Island Arts

• Shannon Voss, G
apuw

iyak C
ulture 

and A
rts

• Danny Kennedy, Injalak Arts
• M

egan H
ills, Larrakia N

ation Arts
• A

dam
 Boyd, W

arm
un Art C

entre
• Barbara A

m
jberg Pederson, M

im
i Arts 

and C
raft

• Jenny W
right, M

ow
anjum

 Art and C
ulture

A
N

KA
A

A
 extends a w

arm
 w

elcom
e to 

the follow
ing incom

ing coordinators:
• H

ilary C
raw

ford, Bula’bula A
rts

• Rocky C
ahill, Larrakia N

ation A
rts

• C
herie M

cN
eill, W

arm
un A

rt C
entre

Interim
 coordinators Lorna M

artin 
(Anindilyakw

a Arts and C
ultural C

entre), 
M

arie Falcinella (M
errepen Arts), C

hris 
D

urkin (M
ow

anjum
 Art and C

ulture) and 
A

nna C
rane (W

arm
un Art C

entre) are 
acknow

ledged for their im
portant roles.

C
o
n
g
r
a
tu

la
tio

n
s
 M

ir
ia

m
! 

C
ongratulations to AN

KAAA Director 
M

iriam
 C

harlie on her long service leave, 
aw

arded for her ten years of em
ploym

ent 
at W

aralungku Arts in Borroloola.

As Isaiah N
agurrgurrba, C

o-M
anager of 

Injalak Arts, says: ‘W
e are so happy the 

N
orthern Territory G

overnm
ent gave us 

this support. At Injalak w
e are sharing and 

teaching our culture to so m
any visitors 

and they are getting m
ore respect and 

understanding for bininj [Indigenous] people. 
N

ow
 w

e can do the sam
e in Kakadu 

and at M
indil M

arkets. It’s good for tourists 
and good for our artists and com

m
unity’. 

Injalak Arts sees this initiative as a new
 w

ay 
to engage new

 audiences and buyers – 
literally taking our art to the public! 

N
e
w

 Y
a
r
liy

il A
r
t C

e
n
tr

e
 B

u
ild

in
g
 

In M
ay this year Yarliyil Art C

entre, H
alls 

C
reek, W

estern Australia, celebrated the 
opening of their new

 Art C
entre building. 

C
ongratulations to Yarliyil artists and 

staff on the exciting and long aw
aited 

com
pletion of their new

 hom
e. Yarliyil is 

located on the G
reat N

orthern H
ighw

ay 
opposite the H

alls C
reek Visitors C

entre.

F
u
n
d
in

g
 fo

r
 N

e
w

 M
u
n
u
p
i A

r
ts

 

B
u
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g
 

Jedda Puruntatam
eri, C

hair M
unupi A

rts 
and A

N
KA

A
A

 D
irector: ‘M

unupi A
rts 

has received $300,000 in funding to 
build a new

 A
rt C

entre building. This 
is really im

portant, as it w
ill allow

 us to 
M

iriam
 C

harlie at the A
N

KA
A

A
 H

arvesting 
Traditional Know

ledge w
orkshop at Jilam

ara A
rts 

and C
rafts, 2014. Photo: A

N
KA

A
A

O
u

t an
d

 A
b

o
u

t

L-R: M
em

ber for Solom
on N

atasha G
riggs, A

aron 
M

cTaggart (M
errepen A

rts), Prim
e M

inister Tony 
A

bbott, Kieren Karritpul M
cTaggart and G

racie 
Kum

bi (M
errepen A

rts) and Ian Kew
, C

EO
 of 

D
arw

in International A
irport at the opening of the 

new
 Term

inal. Photo: M
errepen A

rts

Injalak M
obile M

arket Stall at M
indil Beach 

M
arkets, D

arw
in. Photo: A

N
KA

A
A

The new
 Yarliyil Arts C

entre building. Photo: AN
KAAA

1. 
Shirley Purdie, W

arm
un A

rt C
entre. Photo: W

arm
un A

rt C
entre

2. 
L-R: D

eborah W
urrkidj (Babbarra D

esigns), Vivian W
arlapinni (Tiw

i D
esign), Troy M

ardigan and Patricia M
cTaggart (M

errepen A
rts) during A

N
KA

A
A

 AW
EP 

Printm
aking M

aster C
lass M

errepen A
rts, June

3. 
A

N
KA

A
A

 C
hairm

an D
jam

baw
a M

araw
ili A

M
 (Buku Larrnggay M

ulka) and Treasurer Jeda Puruntatam
eri (M

unupi A
rts)

4. 
G

ija elder Rusty Peters, W
arm

un A
rt C

entre, speaking up against the forced closure of hom
elands in W

A
 Photo: W

arm
un A

rt C
entre

5. 
G

loria M
engil, W

aringarri A
boriginal A

rts at Revealed 2015, Perth, w
ith her M

y Favourite Bush Foods, 2014
6. 

W
om

en of the A
N

KA
A

A
 Board. L- R: Jennifer D

ickens (M
angkaja A

rts), Lily Roy (M
ilingim

bi A
rts), D

ora G
riffiths (W

aringarri A
boriginal A

rts), M
axine C

harlie 
(N

agula Jarndu D
esign – Stand-In D

irector), Jedda Puruntatam
eri (M

unupi A
rts), Jangu N

undhirribala (N
um

burindi A
rtists)

7. 
N

atlaie Puantulura (M
unupi A

rts) and D
avid H

am
 (M

anager O
perations D

elivery, A
N

KA
A

A
) at the Tiw

i Footy G
rand Final A

rt Sale, M
arch

8. 
M

axine C
harlie (N

agula Jarndu D
esigns) presenting at the N

G
A

 w
ith the A

N
KA

A
A

 A
rts W

orker Extension Program
, June

9. 
A

N
KA

A
A

 staff m
em

ber Belinda Foster (centre) w
ith w

ith C
hair D

jam
baw

a M
araw

ili A
M

 (left) and D
eputy C

hair G
abriel N

odea (right) 
10. 

A
N

KA
A

A
 C

EO
 C

hristina D
avidson at A

ustralia C
ouncil for the A

rts 2015 N
ational Indigenous A

rts Infrastructure organisations gathering, Sydney, M
ay

11. 
Freddie N

adjam
arrek, D

avid W
ickens, G

avin N
am

arnyilk (Injalak A
rts) and A

ngus and Rose C
am

eron, N
om

ad A
rt, D

arw
in, June

12. 
A

N
KA

A
A

 Resource and D
evelopm

ent O
fficer Frances G

rant volunteering at the M
errepen Festival, M

ay
13. 

A
N

KA
A

A’s C
hristina D

avidson and D
avid H

am
 (left) and O

RIC
’s H

anna Roe (right) at G
apuw

iyak C
ulture and A

rt Board M
eeting, A

pril
14. 

Ruth N
alm

akarra, Rachael U
m

bagai and Vivian W
arlapinni being interview

ed by Sara Everingham
, D

arw
in A

BC
, about the AW

EP G
raduate C

onference
A

ll photos: A
N

KA
A

A
 unless otherw

ise stated
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Obituary: Angelina George 1937–2014
By Jeremy Eccles

ANKAAA 
Directors and Staff

ANKAAA Board of Directors  

2015-2016

Chairperson – Djambawa Marawili AM 
Buku-Larrnggay Mulka and Baniyala Homeland 
Studio (Arnhem Region)
Deputy Chairperson – Gabriel Nodea 
Warmun Art Centre (Kimberley Region)
Treasurer – Jedda Puruntatameri 
Munupi Arts (Tiwi Region)  
Secretary – Peter Jigili 
Warnayaka Arts (Darwin/Katherine Region)
Lily Roy 
Milingimbi Art and Culture (Arnhem Region)
Wukun Wanambi 
Buku-Larrnggay Mulka (Arnhem Region) 
Jennifer Dickens 
Mangkaja Arts (Kimberley Region) 
Dora Griffiths 
Waringarri Aboriginal Arts (Kimberley Region)
Brian Farmer 
Jilamara Arts and Crafts (Tiwi Region) 
John Peter Pilakui 
Individual Member (Tiwi Region) 
Miriam Charlie 
Waralungku Arts (Darwin/Katherine Region)
Jangu Nundhirribala 
Numburindi Artists (Darwin/Katherine Region

ANKAAA Stand-In Directors

Kevin Winunguj 
Maningrida Arts and Culture (Arnhem Region
Maxine Charlie 
Nagula Jarndu Designs (Kimberley Region
Douglas Vivian Warlapinni 
Tiwi Design (Tiwi Region)   
Alan Joshua Jnr 
Ngukurr Arts (Darwin/Katherine Region

ANKAAA Staff (2015)

Chief Executive Officer 
Christina Davidson: ceo@ankaaa.org.au 
Manager Operations Delivery 
(strategic appointment Jan-Sept 2015) 
David Ham: mod@ankaaa.org.au
Administration Officer/PA to CEO 
Belinda Foster: info@ankaaa.org.au
Resource and Development Officer 
Jonathon Saunders: rd1@ankaaa.org.au
Resource and Development Officer 
Frances Grant: resource@ankaaa.org.au
Operations Officer (0.5) 
Madeleine Challender: officer@ankaaa.org.au
AWEP Graduate Program Coordinator & AWEP 
Officer (P/T) 
Dion Teasdale: awep@ankaaa.org.au
NT Arts Infrastructure Projects Manager 
Paul Nowland: paul@nowland.net.au

This is an edited version of an obituary 
written by arts commentator Jeremy Eccles, 
originally published in the Sydney Morning 
Herald on 22 April 2015.

The tiny Angelina George was the youngest 
of five Joshua Sisters from the former CMS 
mission at Ngukurr in southern Arnhem Land, 
all of whom turned to paint. But hers are likely 
to be the canvases most prized by history, 
and are already being considered alongside 
Nolan, Drysdale, Caspar David Friedrich and 
even Titian. In an almost 80-year life, George 
brought the mountains of her Ngyameratjara 
country south of the Roper River to intense, 
imaginative life. Angelina recalled her 
childhood: ‘I was the naughtiest girl! I used 
to run down to the river when I should be at 
school and go fishing with the old people. 
One time they saw me and started paddling 
away in a canoe. I sung out to them to ‘stop!’ 
but they kept going, so I jumped in and swam 
after them’. Fishing remained large in her life.

In 1985 adult educator Brian Burkett started 
print classes for the women and painting for 
the men – both received with enthusiasm. 
Marketing was another matter, until work by 
Ginger Riley, Willie Gudabi and Djambu 
Barra Barra was seen at the 1987 National 
Aboriginal Art Award in Darwin. Melbourne 
dealers Gabrielle Pizzi and Anthony Knight 
were soon in Ngukurr to investigate.

Above: Angelina George, Near Ruined City, synthetic 
polymer paint on canvas. Winner General Painting 
category, 24th National Aboriginal & Torres Trait Islander 
Art Award

Angelina spent almost a decade finding her own 
vision of large and majestic landscapes, which 
are best considered together as ‘My Imagined 
Country’. For, as Robert Cook in the 2011 WA 
Indigenous Art Awards catalogue put it: ‘There’s a 
swirling restless quality (to her canvases) as if all is 
in constant flux ... positioned between abstraction 
and representation ... like Nolan’s pared-back 
explorer fantasies’.

Nicolas Rothwell, in the Colour Country: art 
from Roper River catalogue, downplays the 
Nolan association in favour of ‘Romantic artists 
of the 19th Century sublime in Europe… the 
skies in her large landscapes are given a 
Renaissance depth and gleam ... [their] loose 
brush-strokes have the freedom of Titian’s last, 
baffling masterpieces’. George wouldn’t have 
cared much for the comparison. For her: ‘I 
have special memories from my travels...I can 
paint my memories and imagination...not 
exactly what it looks like. You know. Traditional 
way and law. My imagined country never 
stops in my memory’.

Angelina George married and lost two 
husbands – the first marriage produced the 
actor Tommy Lewis, the second Loretta, Raeleen 
and Anderson George. She is survived by her 
children and many grandchildren.
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