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‘A
lw

ays Together, N
ot A

lone’*
By C

hristina D
avidson, A

N
KA

A
A

  C
EO

‘Art C
entres are only for art, that’s w

hat I’ve 
been told. But in the Aboriginal w

ay you can’t 
separate language, dance, song, country, 
story and traditional know

ledge from
 art. 

Everything connects, art cannot stand-alone, 
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G

abriel N
odea, C

hairm
an W

arm
un A

rt C
entre**

This issue of AN
KAAA Arts Backbone 

celebrates achievem
ents in contem

porary 
northern Indigenous art building on the 
-C6@6<;�<3�A52�2912?@����A�@=206H0.99F�=.F@�
tribute to the leaders w

ho 50 years ago 
conceived and shared the Yirrkala C

hurch 
Panels and Yirrkala Bark Petitions, building 
bridges of understanding betw

een very 
different w

orlds (see: p. 12-13). The 
vision of the G

ija elders of W
arm

un in 
the East Kim

berley, w
ho put their patterns 

and designs on panels gathered from
 

the building debris of the com
m

unities 
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language and culture; and thereby 
founded the now

 w
orld fam

ous W
arm

un 
Art M

ovem
ent, is also celebrated (see: 
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In M
ay, AN

KAAA C
hairm

an Djam
baw

a 
M

araw
ii AM

 and Deputy C
hair Annette 

Kogolo, delivered papers at the W
orld 

�;1642;<B@�#
2AD
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on the role of art in successful land and sea 
rights cases (see: p. 20). It is interesting 
to consider in this context, the rem

arkable 
collective effort that has contributed to som

e 

of the landm
ark art w

orks of N
orth Australia. 

The Yirrkala Bark Petitions involved 12 
signatories; the Yirrkala C

hurch Panels (16 
artists); the great N

gurra C
anvas (over 50 

artists); the Salt W
ater C

ollection of Bark 
%.6;A6;4@�<3�'2.��

<B;A?F�����.?A6@A@���(52�
labour of consultation and joint decision-
m

aking w
as in each case profound. 

As an Indigenous lead and governed peak 
body now

 in its 26th year, AN
KAAA is itself 

a rem
arkable collective enterprise. W

ith 
artists w

orking together across a vast area 
of one m

illion square kilom
eters of country, 

including som
e of Australia’s m

ost rem
ote 

com
m

unities and hom
elands. In 2013 

AN
KAAA is the largest peak Indigenous art 

<?4.;6@.A6<;�6;��B@A?.96.��@B==<?A6;4�����?A�
C

entres and artists groups and 5,000 artists 
w

ith very diverse languages and cultures.

AN
KAAA today is  a result of the vision 

and dedication of its Indigenous leadership 
over tim

e. It regularly  w
orks together w

ith 
the other Indigenous governed peak arts 
organisations nationally.

In July 2013 the AN
KAAA board have 

com
e together to appeal to governm

ent on 
both sides to fully recognise and support 
the rem

arkable continuing achievem
ents 

– cultural and econom
ic – of the ongoing 

renaissance of north Australian Indigenous 
art. And to do so in concrete w

ays to m
atch 

the increased rhetorical acknow
ledgem

ent 
of its im

portance to the country. 
*Yalm

ay Yunypingu, from
 speech recalling Dr. M

. Yunupingu, 

State M
em

orial, G
ulkula, 30 June **Kim

berley Artists 

Statem
ent, AN

KAAA Kim
berley Regional M

eeting 2012 

Photos:  Buku Larrnggay M
ulka, perm

ission for reproduction in 

connection w
ith N

AIDO
C

 W
eek, 2013 only, see: p.12-13
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Yirrkala C

hurch Panels installed at the M
ulka M

useum
, Yirrkala

The M
ow

anjum
 A

boriginal A
rt and 

C
ulture C

entre is situated on the fam
ous 

G
ibb River Road, 12km

s from
 the 

Kim
berley tow

n of D
erby.

The A
rt C

entre supports the culture and 
creativity of the W

orrorra, N
garinyin 

and W
unum

bal people of the W
estern 

Kim
berley. These three language 

groups share m
arriage custom

s and 
m

ost im
portantly, W

andjina Law
. 

To the people, the W
andjina is the 

C
reator of all living things; and the 

bringer of rain.

W
andjina im

agery is a feature of the 
rich rock art of the region, and these 
sites rem

ain of great cultural im
portance 

to the people.

A
s w

ell as paintings, M
ow

anjum
 A

rt 
and C

ulture C
entre sells carved boab 

nuts and pearl shell jew
ellery, all of 

w
hich returns incom

e to com
m

unity 
m

em
bers. A

lready this year, the A
rt 

C
entre has helped over 145 artists earn 

an incom
e from

 their w
ork.

16 M
ow

anjum
 people are em

ployed at 
the A

rt C
entre as arts w

orkers, cultural 
m

entors and teachers. Tw
o of these arts 

w
orkers, Rachel U

m
bagai and Stanley 

Taylor (participants in A
N

KA
A

A’s A
rts 

W
orker Extension Program

) are both 
now

 senior staff w
ithin the team

.

C
ultural m

aintenance is very im
portant 

to the M
ow

anjum
 people and the Art 

C
entre supports this by organising bush 

trips and painting cam
ps throughout the 

year.

O
ver the past few

 years, the A
rts C

entre 
has been developing an A

rchive and 
M

ulti M
edia Project to digitally store the 

history and culture of the M
ow

anjum
 

people. W
hile this project teaches 

F<B;4�=2<=92�H291�?20<?16;4�.;1�
photography, it also ensures that new

 
m

aterial is regularly added to the digital 
library. The U

niversity of M
elbourne 

(Victoria) has been a long-term
 partner 

in this project for m
any years, assisting 

in the preservation of traditional song 
repertoire.

The M
ow

anjum
 Festival is the highlight 

of our year. H
eld at the A

rt C
entre 

every July,it draw
s an increasingly 

large audience of both visitors and 
local com

m
unities. The festival features 

traditional Junba and W
aanga song 

and dance and guest perform
ances 

from
 visiting com

m
unities. This year’s 

feature perform
ers are the M

irriw
oong 

G
ajerrong dancers from

 Kununurra.

Top: M
ow

anjum
 A

boriginal A
rt and C

ulture 

C
entre  Photo: A

N
KA

A
A

 A
bove: Rachel U

m
bagai 

(A
N

KA
A

A
 A

rt W
orker Extension Program

 

G
raduate) in the M

ow
anjum

 gallery. Bottom
 Left 

and Right: M
ow

anjum
 Festival 2013. D

ancers at 
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M
ow

anjum
 A

rtists Spirit of the W
andjina

By Jenny W
right, A

rt C
entre M

anager
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Frogs H
ollow

 C
entre for the A

rts
56 M

cM
inn Street, D

arw
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aboriginal.artists
This publication contains the nam

es of Aboriginal 
people w

ho have passed aw
ay.

All text and im
ages are copyright of the artist, Art 

C
entres or AN

KAAA (as indicated) unless otherw
ise 

stated. AN
KAAA Arts Backbone is  

©
 AN

KAAA 2013. The view
s and opinions 

expressed in this publication are those of the authors 
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ssociation.

Editor: C
hristina D
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nisha Stitfold

C
over Im

age: Lena N
yadbi’s new

 installation at 
the M

usée du quai Branly turns the
contem

porary art w
orld on its axis

Photo: Jonathan Kim
berley
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G
ija W

om
en in Paris

B
y#R

oseleen#P
ark,#W

arm
un#A

rt#C
entre

Visible from
 the Eiffel Tow

er and 
m

easuring alm
ost 700 square m

etres, 
Lena N

yadbi’s D
ayiw

ul Lirlm
im

 w
as 

recently installed and unveiled on the 
roof of the m

useum
, M

usée du quai 
Branly in central Paris. A

ccom
panying 

Lena to Paris w
as artist and arts w

orker 
Roseleen Park, w

ho shares her thoughts 
and experiences on her tim

e in Paris 
w

ith Backbone. 

$
;�H?@A�@645A6;4�<3�!2;.�#

F.1/6�@�
striking installation D

ayiw
ul Lirlm

im
 

(Barram
undi scales) from

 the top of the 
Eiffel Tow

er, w
e w

ere all very em
otional. 

I saw
 Lena crying and then I started to 

cry and then looked around to see all 
the other A

ustralians up there crying 

A
longside the unveiling of the installation 

and the exhibition, w
e had lunch 

w
ith H

er Excellency, The H
onourable 

G
overnor G

eneral of A
ustralia, Q

uentin 
Bryce, w

hich w
as a really great 

experience. It w
as lovely to see her so 

interested and engaged w
ith Lena’s 

artw
ork. 

O
ther highlights of the trip included a 

bus and boat tour of Paris; a visit to the 
Louvre M

useum
; a private tour of Sainte-

C
hapelle (a m

edieval G
othic chapel), 

and an am
azing dinner on the roof of 

the C
entre G

eorges Pom
pidou, w

here 
D
2�D

.A0521�A52�I.@56;4�9645A@�<3�A52�
Eiffel Tow

er in the distance. 

Roseleen Park is an arts w
orker at W

arm
un A

rt 

C
entre and 2012 G

raduate of the A
N

KA
A

A
 A

rts 

W
orker Extension Program

.

Top Left: The G
overnor G

eneral H
on Q

uentin 

Bryce, Lena N
yadbi, Stephane M

artin President 

D
irector G

eneral M
usee du quai Branly, Rupert 

M
yer C

hair, A
ustralia C

ouncil for the A
rts at 

M
usee du Q

uai Branly launch, Paris 2013 Photo: 

Jonathan Kim
berley 

Bottom
 Left: Lena N

yadbi view
ing her w

ork from
 

the Eiffel Tow
er, Paris 2013 Photo: Jonathan 

Kim
berley

Bottom
 Right: Roseleen Park and Lena N

yadbi 

at W
arm

un G
ija M

anam
barram

 Exhibition at the 

A
ustralian Em

bassy Paris, 2013 Photo: Jonathan 

Kim
berley

too! It w
as absolutely beautiful to see 

Lena’s w
ork there in Paris, and see the 

barram
undi im

agery there next to the 
I<D

6;4�'26;2�?6C2?��+
2�.99�9.B4521�

w
hen Lena said that the barram

undi 
m

ight just jum
p into the w

ater and sw
im
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A
fter this overw

helm
ing experience, w

e 
w

ent to the launch of a new
 exhibition, 

G
ija M

anam
barram

 Jim
eraw

oon 
(G

ija Senior Law
 People Forever) at 

the A
ustralian Em

bassy in Paris. The 
exhibition w

as beautifully displayed 
and it m

ade m
e so proud to see m

y 
G

ija people’s paintings and all their 
photographs. 

W
hat M

akes a Place a H
om

e?
By A

nna W
eekes, C

oordinator 
Larrakia N

ation A
rts C

entre
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M
alarvie travelled to Shanghai in C

hina 
to experience a new

 culture, C
hinese 

art, Shanghai city lights and a w
ealth of 

;2D
�612.@��(52�.?A6@A@�0<;H12;A9F�@5.?21�

their stories w
ith exhibition audiences, 

and celebrated the spiritual connection 
to their art w

ith a Lirrga perform
ance at 

the O
FO

TO
/

A
N

A
RT G

allery opening.

A
ll 41 artw

orks from
 the ‘O

ur Living 
Land’ exhibition, w

hich opened at the 
Salvo H

otel, Shanghai, w
ere purchased 

by M
r W

u Puingai. A
s C

hairm
an of 

Shanghai Zhongfu Investm
ent G

roup, M
r 

W
u Piungai supported the opportunity 

to expose the pow
erful contem

porary 
aesthetic of east Kim

berley artists to 
a broader C

hinese audience w
ith the 

exhibition on show
 at tw

o venues. 

 

Larrakia N
ation A

rts C
entre, A

 H
ouse 

of Thongs is an artistic collaboration 
betw

een Larrakia N
ation artists, 

com
m

unity m
em

bers, and m
em

bers of 
D

arw
in’s hom

eless; raising the question, 
‘w

hat m
akes a place a hom

e?’. 

C
onstructed entirely from

 thongs - both 
second-hand and donated, A

 H
ouse of 

Thongs took m
any hands and m

inds to 
create and build, taking in perspectives 
of ‘hom

e’, ‘housing’ and ‘hom
elessness’ 

from
 the D

arw
in com

m
unity. 

W
hen asked w

hat m
akes a place a 

hom
e, com

m
onality becam

e apparent 
betw

een those w
ho are hom

eless; those 
new

ly arrived in A
ustralia; those w

ho 
rent or live in public housing, and those 
w

ho ow
n their hom

e.

�;@612�<3�A52�5<B@2��6@�.�H9:
�6;@A.99.A6<;�

show
ing personal interview

s w
ith 

m
em

bers of the public, w
hich audiences 

are invited to listen to; w
earing the 

‘thong - headphones’ provided.

The H
ouse of Thongs is on display at 

the Bagot Festival, part of The D
arw

in 
Festival 2013 on Saturday 10 and 
Sunday 11 A

ugust.

Im
age: Larrakia N

ation’s A
 H

ouse of Thongs’ 

as part of A
rt in the Long G

rass at D
arw

in’s 

Seabreeze Festival 2013 Photo: Jam
es C

ourtney

‘It has been an am
azing trip for us’, 

@.61��
<?.��

?63HA5@��.?A6@A�.;1�*602�
C

hairperson of W
aringarri A

boriginal 
A

rts. ‘W
e enjoyed the w

hole experience 
and w

ere looked after so w
ell by our 

hosts’.  W
ith a shining sm

ile she adds, 
‘w

e w
ere so proud and excited to be 

able to share our art’.

The opportunity for W
aringarri 

A
boriginal A

rts to exhibit in C
hina 

w
as supported by W

estern A
ustralia’s 

D
epartm

ent of C
ulture and the A

rts; 
Shire of W

yndham
 East Kim

berley; M
G

 
C

orporation, and the D
epartm

ent of 
Regional D

evelopm
ent and Lands, and 

included six artists from
 W

arm
un A

rt 
C

entre and tw
o from

 Kiro Kira A
rtists 

Kalum
buru.

�
<?.��

?63HA5@�6@�.�4?.1B.A2�<3�A52��
#
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�
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�

A
rts W

orker Extension Program
 and sits on the 

A
N

KA
A

A
 Board of D

irectors 2013-14.

Top: W
aringarri A

rtists in Shanghai, from
 L to R: 
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the art w
ork to O

FO
TO

 Exhibition guests Photo: 

W
aringarri A

boriginal A
rts

‘O
ur Living Land’ W

aringarri A
rts in Shanghai 

By C
athy C

um
m

ins, M
anager W

aringarri A
boriginal A

rts
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N
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In A
pril this year, seven A

N
KA

A
A

 
A

rt C
entres took part in the annual 

‘Revealed’ show
 in Perth. This year, 

‘Revealed: Em
erging A

boriginal A
rtists' 

Show
case from

 W
estern A

ustralia 
2013’ included an exhibition, 
m

arketplace, sym
posium

 and a 
professional developm

ent program
 

for em
erging A

boriginal artists and 

Perform
ances of the G

urirr G
urirr, 

Binyjirrm
iny du Lalanggarrany and 

M
oonga M

oonga song cycles m
arked 

the return hom
e of the nationally 

@64;6H0.;A�+
.?:

B;��
<:

:
B;6AF��

?A�
C

ollection this June. The collection 
com

prises m
any founding w

orks of the 
C

ontem
porary W

arm
un A

rt M
ovem

ent. 
Paddy Jam

inji, Rover Thom
as, Q

ueenie 
M

acKenzie, G
eorge M

ung M
ung, 

H
ector Jandany and others created 

pow
erful art objects as teaching tools 

in the early days of G
ija Tw

o-W
ay 

included involvem
ent of seven A

N
KA

A
A

 
supported A

rt C
entres. Yulparja 

A
rtists, Bidyadanga A

rtists, M
angkaja 

A
rts Resource A

gency A
boriginal 

C
orporation, M

ow
anjum

 A
rtists Spirit 

of the W
andjina, W

arm
un A

rt C
entre, 

Kalum
buru A

rts Project and W
aringarri 

A
boriginal A

rts, as w
ell as A

N
KA

A
A

 
staff C

hristina D
avidson (C

EO
) and 

Vanessa Kredler (Senior RD
O

) attended 

education at N
galangangpum

 School in 
A52����
@���(52@2�6;09B12�2.?9F�G

urirr 
G

urirr dance boards.

A
ccom

panying the collection and 
ensuring its safe return from

 the 
U

niversity of M
elbourne w

ere the 
conservators from

 the C
entre for C

ultural 
M

aterials C
onservation, w

ho undertook 
a m

ajor restoration of alm
ost 200 w

orks 
1.:

.421�6;�A52�+
.?:

B;�I<<1��"
.?05�

2011). The W
arm

un C
om

m
unity A

rt 
C

ollection w
ill now

 rem
ain w

ith its G
ija 

the event.

In the ‘Revealed’ public sym
posium

, 
speakers talked about im

portant issues 
in the A

boriginal arts industry and 
artists from

 m
any different A

rt C
entres 

told stories related to their w
ork. The 

Revealed exhibition w
as held at the 

G
allery C

entral at the C
entral Institute 

of Technology from
 13 A

pril to 4 M
ay 

2013, and featured artw
orks from

 m
ore 

than 35 em
erging A

boriginal artists from
 

across W
estern A

ustralia.

Left: Jennifer D
ickens, arts w

orker at the M
angkaja 

A
rts Resource A

gency A
boriginal C

orporation stall, 

Revealed M
arketplace Right: The M

angkaja C
rew

 

at the Revealed M
arketplace: L to R: Bidyadanga 

artist, G
raham

 Lands, A
nnette Kogolo, and Jennifer 

D
ickins  

Photos: A
N

KA
A

A

custodians, securely stored in custom
 

built archival cabinets and housed 
in W

arm
un A

rt C
entre’s new

 C
ulture 

and M
edia Program

s Studio. The 
return of the collection to G

ija country 
?2=?2@2;A@�.�@64;6H0.;A�:

<:
2;A�6;�A52�

life of the G
ija Tw

o-W
ay Learning 

Program
 – a continuum

 w
ith a new

 
lease of life in 2013 and the fostering 
of intergenerational sharing of cultural 
expertise and contem

porary art-m
aking.

A
nna C

rane is the M
edia and C

ulture Program
s 

C
oordinator of W

arm
un A

rt C
entre and Jonathan 

Kim
berley is the M

anager of W
arm

un A
rt C

entre.

Left: Senior W
arm

un artists and Sophie 

Lew
incam

p w
orking together to catalogue item

s 

returned to the C
om

m
unity C

ollection Photo: 

M
atthew

 Fallon. Right: Vanessa Kow
alski, M

arcel 

Scott and Sophie Lew
incam

p in the W
arm

un 

C
om

m
unity C

ollection archive. Photo: M
atthew

 

Fallon

Revealed 2013
By Vanessa Kredler, A

N
KA

A
A

C
ultural Treasures Return to W

arm
un

By A
nna C

rane and Jonathan Kim
berley, W

arm
un A

rt C
entre 

Linguist Frances Kofod, has lived and 
w

orked closely w
ith leading Kim

berley 
artists for over 30 years, and w

orks w
ith 

both the M
irim

a D
aw

ang W
oorlab-

gerring Language and C
ulture C

entre in 
Kununurra and the W

arm
un A

rt C
entre. 

H
er research into and translations of the 

stories of paintings, has been sem
inal 

to enriching the reception of East 
Kim

berley art, and also in consolidating 
understanding of paintings’ integral role 
in know

ledge transference.

The Painters’ Eye, the Painters’ Voice, Art 
and Landscape in the G

ija W
orld w

as a 
m

ajor four year language and painting 
story docum

entation project hosted by 
the W

arm
un Art C

entre and funded 
by the Endangered Languages Archive 
Room

 (ELAR) at the School of O
riental 

and African Studies, London through the 
U

niversity of M
anchester, England.

Frances Kofod w
orked at the W

arm
un 

'05<<9�/2AD
22;������.;1�������

w
here artists - w

hose w
ork has since 

becom
e adm

ired and respected 
globally - w

ere using paintings and 
art objects to teach G

ija language 
to their children and grandchildren.  
�?<:

����
�@52�D
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G
ija artists through East Kim

berley A
rt 

C
entres W

aringarri A
rts and Jirraw

un 
A

rts, producing possibly A
ustralia’s 

m
ost considered and sophisticated 

painting stories. The U
nited N

ations 
lists A

boriginal languages in the 
Kim

berley as being severely or critically 

The N
ational M

useum
 of A

ustralia has 
handed back to the Tiw

i people nine 
</720A@��0<9920A21�2.?9F�6;�A52���

@���
These w

ere stored in the collection of 
the U

niversity of Edinburgh, Scotland, 
along w

ith hum
an rem

ains, and all 
A

ustralian item
s w

ere returned to the 
N

ational M
useum

 of A
ustralia.

N
one of the artifacts have any 

docum
entation but som

e are 
recognisable as Tiw

i objects. They are 
six feather balls ‘tokw

ayinga’, w
orn 

around the neck during cerem
onial 

dancing; tw
o bark arm

bands and a 
sm

all knifelike w
ooden sculpture.

These item
s w

ere handed over to three 
Tiw

i representatives, Brian Farm
er, 

Edw
ard Yunupingu and C

.J. Kerinauia 
at the launch of Jennifer Isaac’s m

ost 
recent book, Tiw

i: A
rt /

H
istory/

 C
ulture 

in C
anberra in D

ecem
ber 2012. 

The objects w
ere bought back to 

M
ilikapiti on M

elville Island in 2013, 
and are currently held in the M

uluw
urri 

M
useum

, aw
aiting a special display 

case being built to house these objects.

Im
age: A

ndrew
 Sayers, D

irector of the N
ational 

M
useum

 of A
ustralia handing over im

portant 

Tiw
i objects to Brian Farm

er, Jilam
ara A

rtist and 

A
N

KA
A

A
 D

irector Photo: Jason M
cC

arthy

endangered and as the painting stories 
are often transcribed in both English 
and G

ija these stories guide audiences 
to appreciate the cross-cultural act of 
view

ing paintings, w
hilst ensuring the 

preservation of know
ledge of country, 

culture and language itself through art.

The four-year docum
entation project 

involved data in tw
o m

ain sets; 
G

ija m
aterials m

ade prior to the 
com

m
encem

ent of the project, w
hich 

w
ere digitised from

 old analog 
m

edium
s, brought together w

ith new
 

audiovisual recordings m
ade for the 

purposes of the project.  

M
aterial from

 the project is stored in 
the Endangered Languages A

rchive 
Room

 (ELA
R) in the School of O

riental 
and A

frican Studies, London, w
ith 

access available online but restricted 
A<�A5<@2�=2<=92�612;A6H21�/F�A52�
depositor. Kofod’s w

ork constitutes 
a rich and invaluable contribution 
tow

ards the m
aintenance of this critically 

endangered language. G
ija language 

projects led by senior speakers through 
the W

arm
un A

rt C
entre are draw

ing 
upon these recordings and translations 
in the developm

ent of dynam
ic 

m
ultim

edia teaching resources and 
program

s to sustain G
ija as a living 

language.

Im
age: Frances Kofod teaches a G

ija language 

class in W
arm

un Photo: M
atthew

 Fallon

Text by: C
hristina D

avidson and A
nna C

rane

The Painters’ Eye, the Painters’ Voice, A
rt and 

Landscape in the G
ija W

orld 
H

and Back of Treasured Tiw
i 

C
ultural O

bjects
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H
arvesting Traditional Know

ledge (H
TK) 

is a tw
o-year project bringing together 

Indigenous artists from
 hom

elands 
and Indigenous com

m
unities in north 

A
ustralia and the conservators w

ho look 
after the art from

 these regions held 
in collections of public m

useum
s and 

galleries across A
ustralia. Tw

o groups 
w

ho have typically had very lim
ited 

direct professional exchange.

C
entred on the use of bush m

aterials 
in N

orthern A
ustralian Indigenous art: 

the bark of the trees, ochre from
 the land, 

resins, spinifex and so forth; the project 
opens ‘tw

o-w
ay’ learning and exchange 

<3�@8699@�6;3<?:
21�/F�/<A5�D

2@A2?;�@062;A6H0�
and traditional Indigenous paradigm

s. 
It aim

s to: build strong professional 
netw

orks; strengthen art industry standards 
for ongoing support; and enhance public 
aw

areness of the richness and depth of 
northern Indigenous art. 

In M
ay, A

N
KA

A
A

, together w
ith 

Buku-Larrnggay M
ulka A

rt C
entre 

and the C
entre for C

ultural M
aterials 

C
onservation, U

niversity of M
elbourne, 

delivered a tw
o and a half-day on-

country w
orkshop in Yirrkala, N

orth East 
A

rnhem
 Land. The unprecedented tw

o-
w

ay learning w
orkshop brought together 

15 conservators from
 leading public 

arts institutions across A
ustralia and over 

35 A
boriginal artists from

 A
rt C

entres 
in A

rnhem
 Land and the north, to 

share know
ledge about the harvesting, 

preparation and conservation of barks 
and also pendanus, dyes, ochres and 
other natural m

aterials.

The visiting professionals w
ere 

w
elcom

ed w
ith a cerem

ony led by 
elders of the tw

o Yolngu m
oieties Yirritja 

and D
huw

a, w
hich introduced the 

@.0?21�,6??8.9.�05B?05�=.;29@�����
��
displayed in a custom

 built atrium
 room

 
inside the A

rt C
entre. 

H
arvesting Traditional Know

ledge - Bark W
orkshop at Buku-Larrnggay M

ulka A
rt C

entre
By Vanessa Kredler, A

N
KA

A
A

H
arvesting Traditional 

Know
ledge: 

By Erica M
cC

reedy, N
A

ILSM
A

$
;�A52�H?@A�1.F�<3�D

<?8@5<=@�.99�
participants w

ent on a bush trip w
here 

visitors w
ere guided to bark harvesting 

sites by Indigenous m
aster artists from

 
Buku Larrnggay M

ulka, including 
D

jam
baw

a M
araw

ili and Yinim
ala 

G
um

ana, for dem
onstrations of how

 
barks are cut, stripped and burnt. W

ays 
of painting and conserving the barks 
w

ere then discussed in sm
all groups. 

Senior artists from
 other A

rt C
entres, 

including G
len N

um
undya from

 Injalak 
A

rts shared their w
ork. W

om
an artists 

led by senior w
eavers Ruth N

alm
akarra 

from
 M

ilingim
bi, Lucy W

anapuyngu 
from

 G
apuw

iyak and Lorrie M
urburrk 

from
 M

aningrida also shared m
any 

activities such as pendanus w
eaving 

and bush string m
aking. 

(52�D
<?8@5<=�D

.@�H9:
21�/F�A52�

Yolngu directed M
ulka Project and a 

docum
entary w

ill be screened across 
A

ustralia in 2014. A
 one hour Radio 

N
ational special on the w

orkshop 
‘W

ritten on Bark’ aired on 22 June, and 
is available at: 

http:/
/

w
w

w
.abc.net.au/

radionational/
program

s/
aw

aye/
w

ritten-on-a-
/.?8	

�������

A
 second w

orkshop at M
ow

anjum
 A

rt 
C

entre in D
erby, W

est Kim
berley from

 
10-13 Septem

ber 2013, w
ill share 

techniques for preparing ochre, pearl 
@5299��/<./�H/?2@��/<./�;BA�0.?C6;4��
boom

erang and spear m
aking. 

This special project is funded through the Inspiring 

A
ustralia initiative of the A

ustralian G
overnm

ent 

D
epartm

ent of Industry, Innovation, Science, 

Research and Tertiary Education and takes 

place w
ithin A

N
KA

A
A’s D

igital A
rchiving and 

Keeping Place Support Program
 – supported by 

the A
ustralia C

ouncil for the A
rts. Im

portant core 

operational funding received from
 the A

ustralian 

�
<C2?;:

2;A�$
3H02�3<?�A52��

?A@��A52��
B@A?.96.�

C
ouncil and the N

orthern Territory G
overnm

ent 

are also essential to m
aking it possible.

N
A

ILSM
A

, the N
orth A

ustralian 
Indigenous Land and Sea M

anagem
ent 

A
lliance Ltd and A

N
KA

A
A

 are 
exploring parallels betw

een the type of 
inform

ation useful to both Indigenous 
artists and land and sea m

anagers. 

I-Tracker, short for Indigenous Tracker, 
is a project that supports Indigenous 
land and sea m

anagers across north 
A

ustralia to undertake natural and 
cultural resource m

onitoring, research 
and m

anagem
ent activities using digital 

technology. N
A

ILSM
A

 is currently 
w

orking in N
orth East A

rnhem
 Land w

ith 
the Yirralka M

iyalk (w
om

en) Rangers 
to develop and trial an I-Tracker Bush 
H

arvest A
pplication. The inform

ation 
collected w

ill record Yolngu seasonal 
0.92;1.?��=9.;A�612;A6H0.A6<;��16@A?6/BA6<;�
and harvesting locations. 

#
�
�!'"

��@��K(?.082?�<3H02?���?60.�
M

cC
reedy, attended the H

arvesting 
Traditional Know

ledge W
orkshop at 

Yirrkala to dem
onstrate I-Tracker and to 

explore how
 it could potentially be used 

to record inform
ation about harvesting 

natural resources for use by Indigenous 
artists in their art practice.

For m
ore inform

ation about N
A

ILSM
A

 visit  

http:/
/

nailsm
a.org.au 

For m
ore inform

ation about the I-Tracker project 

visit http:/
/

nailsm
a.org.au/

hub/
program

s/
i-

tracker 

�?60.�"
0�

?221F�6@���K(?.082?�%?<720A�$
3H02?�3<?�

N
orth A

ustralian Land and Sea M
anagem

ent 

A
lliance Lim

ited.

Im
ages from

 page 8. Top: D
J M

arika heating the 

bark for straightening Photo: The M
ulka Project 

U
pper Left: Burning the bark Low

er Left: Pandanus 

w
eaving w

ith Lucy W
anapuyngu, G

apuw
iyak 

and Kerry H
ead, C

onservator, A
rt G

allery N
SW

 

C
entre: Yinim

ala G
um

ana (centre) and M
ax 

G
um

ana (left) dem
onstrating bark harvesting Right: 

G
len N

um
undya, Injalak A

rts using a traditional 

W
est A

rnhem
 Land brush Photos: A

N
KA

A
A

Im
ages this page: 

From
 C

entre Top: O
chre G

rinding, ochre boiling 

dye, trying out paint brushes A
ll photos: The M

ulka 

Project
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Tiw
i: A

rt/H
istory/C

ulture 
People on C

ountry Vital 
Landscapes Indigenous 
Futures (2012)

A
N

KA
A

A
 A

rnhem
 Land 

Regional G
eneral M

eeting 

This year’s A
rnhem

 Regional M
eeting 

took place at the sam
e tim

e as the 
H

arvesting Traditional Know
ledge 

w
orkshop so that artists, arts w

orkers 
and A

rt C
entre m

anagers could 
take advantage of the professional 
developm

ent opportunity presented by 
the w

orkshop. A
 big thank you to Buku 

Larrnggay M
ulka A

rt C
entre for hosting 

this m
eeting and the w

orkshop!

A
ll A

rnhem
 Land m

em
bers present for 

the m
eeting attended the w

orkshop, and 
w

ere keen to talk to and share skills w
ith 

the conservators from
 som

e of A
ustralia’s 

m
ost w

ell-know
n m

useum
s and galleries. 

The m
ain Regional M

eeting took place 
as a closed event for m

em
bers only to 

m
ake sure that m

em
bers could address 

m
atters im

portant to them
 in 2013.

Top: Ivan N
galm

i and Lillian Joshua at the 

A
N

KA
A

A
 A

rnhem
 Regional M

eeting at Buku 

Larrnggay M
ulka A

rt C
entre auditorium

 

Photo: A
N

KA
A

A
 A

bove: D
avid M

ackenzie, 

C
hristina D

avidson and D
jam

baw
a M

araw
ili at 

the A
N

KA
A

A
 A

rnhem
 Regional M

eeting at Buku 

Larrnggay M
ulka A

rt C
entre auditorium

 

Photo: A
N

KA
A

A

A
rt, country and culture are closely 

linked in m
ore w

ays than m
any of us 

think. M
any artists not only paint country 

and the stories w
ithin it, but are also 

actively involved in protecting it and the 
cultural know

ledge that is vital to both its 
physical and spiritual m

aintenance.

‘People on C
ountry: Vital Landscapes, 

Indigenous Futures’ presents the w
ork of 

several A
N

KA
A

A
 m

em
ber artists w

ho 
w

ork across these areas, such as Jack 
G

reen (W
aralungku A

rts, Borroloola), 
Banduk M

arika and W
anyubi M

arika 
(Buku-Larrnggay M

ulka A
rt C

entre, 
Yirrkala).

Such w
ork, how

ever, can be enorm
ously 

163H0B9A�D
52;�4<C2?;:

2;A�=<960F�
underm

ines the im
portant role that living 

on country plays in these connections. 
Jack G

reen, in his chapter w
ith 

colleague Jim
m

y M
orrison, ‘N

o m
ore 

Yardin’ us up like C
attle’, succinctly 

captures the struggle m
any A

boriginal 
people face to m

aintain the connections 
to country. ‘The governm

ent sees our 
future in the tow

ns, living like w
hite 

people, speaking English w
ith no culture 

and no law
. This is the w

ay ahead they 
say. But w

e don’t see it. It’s our culture 
and law

 that give us strength to m
ove 

into the future the w
ay w

e w
ant to’.

Edited by Jon A
ltm

an and Seán Kerins and 

available direct from
 Federation Press, Sydney.

Text above by Seán Kerins

W
ritten by Jennifer Isaacs and w

inner 
of the C

hief M
inister of the N

orthern 
Territories H

istory Book Aw
ard 2013, 

Tiw
i is the rem

arkable story of the 
developm

ent of artistic expression on 
the Tiw

i Islands and of the history and 
culture of the Tiw

i people. C
ourageous 

and determ
ined, for centuries the Tiw

i 
5291�<33�6;A?B12?@��(52��?6A6@5�/?62IF�
2@A./96@521�.�A?.16;4�3<?A�6;�A52����
@��
but could not survive the isolated 
location and the intransigence of the 
(6D

6�.;1�@<�12=.?A21���;������.�
m

ission w
as established. Ethnographers 

follow
ed im

m
ediately and w

ere 
succeeded by curators and collectors in 
the m

id 20th century. 

(56@�6@�A52�H?@A�0<:
=92A2�C<9B:

2�A<�/?6;4�
together the strands of Tiw

i history and 
cultural expression and provides the 
context for contem

porary Tiw
i art. It is 

a m
ajor contribution to understanding 

the Tiw
i as a unique regional A

ustralian 
cultural group, the Indigenous nation of 
the Tiw

i Islands.

D
escriptions of cerem

onial arts, rare 
historical photographs, biographies of 
artists and the history of the A

rt C
entres, 

as w
ell as actual historical events 

.?2�6;A2?D
<C2;�D

6A5�:
<?2�A5.;��

�

im
ages. Tiw

i stands as a m
onum

ent to 
Tiw

i people and their current endeavours 
to keep Tiw

i culture strong.

(52�"
624B;F.5�%?2@@���������

W
arnayaka A

rt C
entre: 

Life in the D
igital D

esert

+
.?;.F.8.��?A��

2;A?2�@�H?@A�=B/960.A6<;��
W

arnayaka Art C
entre: Life in the 

Digital Desert is a collaboration w
ith 

m
ultidisciplinary artist G

retta Louw
. The 

beautifully produced volum
e w

ith clean 
contem

porary design is as vibrant and 
boldly colourful as the w

ork of the W
arlpiri 

artists from
 Lajam

anu. The 100 page 
publication features stunning im

ages of 
paintings and desert country, artist statem

ents 
.;1�=?<H92@��2@@.F@�/F�@05<9.?@��6;09B16;4�
Jennifer Biddle and Barbara G

low
czew

sk) 
and photos from

 the tour four W
arnayaka 

artists m
ade through Europe in 2012. The 

Art C
entre’s recent explorations into the realm

 
<3�1646A.9�.;1�:

216.�.?A�3<?:
@�.?2�=?<H921�6;�

an essay by G
retta Louw

. 

The book is a beautiful introduction to 
W

arnayaka Art C
entre and the contem

porary 
art of Lajam

anu. Artw
orks resonant w

ith the 
ancient Jukurrpa (dream

ing) seem
 insistently 

current and relevant.  G
retta Louw

 com
m

ents: 
-(52?2�6@�.�12H;6A2�@2;@2�A5.A�+

.?;.F.8.�
6@�H;16;4�6A@�=9.02�.A�A52�92.16;4K2142�<3�
contem

porary Indigenous art’.

Production of the publication w
as m

ade possible, in part, 

by generous support of the N
orthern Territory G

overnm
ent. 

Proceeds of sales go tow
ard supporting W

arnayaka’s latest 

m
ultim

edia installation project YAM
A: http://w

w
w

.indiegogo.

0<:
	=?<720A@	F.:

.K:
B9A6:
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G
apuw

iyak crew
 building A

rt C
entre house

W
orking closely together w

ith Art 
C

entres, AN
KAAA has successfully 

0<:
=92A21�A52�H?@A�=5.@2�<3�A52�:

.7<?�
N

orthern Territory Arts Infrastructure 
building projects funded by the 
�/<?646;.9��2;2HA@��00<B;A��������

These projects have delivered essential 
Art C

entre building renovations, 
extensions and construction of staff 
5<B@6;4�3<?����#

<?A52?;�(2??6A<?F�
com

m
unities. O

utcom
es include 

construction of new
 areas for: galleries, 

artist studios, printm
aking, storage of 

art w
ork, com

puter labs and archives. 
As w

ell as essential non-glam
orous 

things like, new
 toilets, roof repairs and 

installation of air-conditioners needed to 
protect art w

orks.

AN
KAAA C

EO
 C

hristina D
avidson 

com
m

ents: ‘AN
KAAA w

orked hard over 
m

any years to secure funding for these 
very necessary projects, how

ever as 
.�@:

.99�;<AK3<?K=?<HA�.?A@�<?4.;6@.A6<;�
w

ith huge existing core responsibilities 
supporting interests of 5,000 Indigenous 
.?A6@A@�.;1�����?A��

2;A?2@��@=?2.1�<C2?�
one m

illion square kilom
etres of country 

and including eight Art C
entres on 

6@9.;1@����#
 ����5.1�;<�>B.96H0.A6<;@�

or experience of building and w
as 

initially hesitant to accept FAC
H

SIA’s 
directive that it m

anage project delivery. 
Looking back, this initial concern sow

ed 
the seeds for later success by m

otivating 
a very careful analysis of risks right at the 
start. Together w

ith Independent business 
advisor, Peter Shepherd, the AN

KAAA
 

board evolved a shared responsibility 
m

anagem
ent m

odel, w
ith a team

 
including a law

yer, business advisor, 
accountant, board representative, the 
AN

KAAA C
EO

 and a project m
anager 

D
5<�D

<?821�<BA@612�A52��#
 ����<3H02�

to closely supported Art C
entres.’

Experienced N
T builder Paul N

ow
land 

w
as appointed project m

anager. Paul 
grew

 up in M
ilingim

bi, attending the 

local tw
o-w

ay school, and his father 
m

anage a fully Yolngu building team
. 

Paul’s professionalism
, com

m
itm

ent 
to w

orking cooperatively w
ith Art 

C
entres and belief in the im

portance of 
building high levels of local Indigenous 
em

ploym
ent in the projects, have been 

key to its success.

Paul N
ow

land explains: ‘The underlying 
principle for the project team

 w
as to 

m
axim

ise local indigenous em
ploym

ent 
and build the capacity of the w

orkers 
and their com

m
unities through the 

delivery of the project.’ …
…

 ‘W
herever 

possible, the project team
 w

orked w
ith 

existing com
m

unity services, for exam
ple 

Art C
entres, hom

eland resource centres 
and the local Shire, to w

ork out w
hat 

local resources w
ere available for each 

project and how
 best to develop the 

skill base. Then they w
ould engage w

ith 
Registered Training O

rganisations (RTO
s), 

local em
ployers, building com

panies and 
contractors that em

ployed local w
orkers, 

A<�H;1�=2<=92�D
5<�0<B91�/?6;4�@8699@�A<�

the project that w
eren’t available locally 

and w
ere com

m
itted to passing those 

skills on to the local w
orkers. The aim

 is 
to allow

 the opportunity for local w
orkers 

to continue to be em
ployed and further 

develop their skills, long after the project 
5.@�H;6@521��

A project show
case booklet linked to the AN

KAAA
 

D
2/@6A2�/?62IF�<BA96;2@�A52����0<:

=92A21�=?<720A@��

AN
KAAA has applied for funding for a m

uch 

needed second round of projects.

Increasing Indigenous jobs through the A
N

KA
A

A
 A

BA
 

Infrastructure Project  By Paul N
ow

land, Project M
anager

Volum
e 13: Issue 1, A

ugust 2013 
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50th A
nniversary of the Bark Petitions

By C
hristina D

avidson 

W
ritten

 o
n
 B

a
rk

 At the form
al 

celebration for the 
50th anniversary 
of the Yirrkala Bark 
Petitions on 10th July 
at Yirrkala, N

orth East 
Arnhem

 Land, G
urrum

ul 
Yunupingu perform

ed 
the Yothu Yindi song ‘W

ritten on Bark’. It 
w

as a resonating tribute to the late Dr M
 

Yunupingu,  w
ho w

rote the song,  and 
to the courage and w

isdom
 of the 12 

Yolngu clan leaders w
ho concerived and 

@64;21�A52����
���.?8�%2A6A6<;@���;<D
�

acknow
ledged as, ‘tw

o of Australia’s m
ost 

im
portant founding docum

ents’*.

The story of the bark petitions is the story 
of the centrality of Indigenous art to our 
nation’s history. The com

m
unity event at 

Yirrkala, televised nationally, w
as initiated 

by Buku-Larrnggay M
ulka Art C

entre, to 
ensure that w

hile the historic petitions w
ere 

celebrated nationally during N
AIDO

C
 

w
eek 2013,  that the central celebrations 

w
ould be lead by Yolngu, and take place 

on Yolngu land.  

Under a blue banner – VISIO
N

 of the 
Elders DILAK LIYA-N

G
ARRA’M

IRRI   Yirrkala 
���
�J��
�
���=<96A606.;@��@05<<9�05691?2;�
and elders, including the three surviving 
signaturies of the bark petition, Dhunggala 
M

ununggurr, M
anunu W

unungm
urra 

.;1�+
.96�+

B;B;4:
B??.��?2I20A21�<;�A52�

courage and rich heritage bequeathed by 
the m

en w
ho initiated the petition, effectively 

as a prayer to parliam
ent, protesting against 

the intrusion of bauxite m
ining on their land. 

Prim
e M

inister Kevin Rudd said: ‘The 
Yirrkala Bark Petitions w

ere draw
n up using 

the ochre of the land. The bark of the trees. 
The Yolngu used art in those founding 
docum

ents, because that is the language 
<3�A526?�9.D

���(52�=2A6A6<;@�D
2?2�A52�H?@A�

traditional Indigenous docum
ents to be 

recognised by the Australian parliam
ent 

and are hung on perm
anent display in 

C
anberra at Parliam

ent H
ouse.   

(52����
��.?8�%2A6A6<;@�2C2;AB.99F�921�A<�
the achievem

ent of Land Rights, but at the 
July 10 event G

um
atj C

lan elder G
alaw

uy 
Yunupingu, challenged the Prim

e M
inister, 

charging that Land Rights are effectively 
em

pty today, w
hile Aboriginal people 

can’t control w
hat happens on their land. 

Indigenous Australians now
 need to claim

: 
‘the econom

ic side of the land rights’. 
Departing from

 his set speech the Prim
e 

M
inister answ

ered that: ‘It should not be for 
w

hitefellas around the country to tell you 
how

 you use your land. It should be for 
you, the Indigenous peoples of Australia to 
determ

ine how
 your land is used.’     

O
pening O

f The N
ew

 D
jotarra

 
W

ing, Buk
u-Larrnggay M

ulk
a

 
The Prim

e M
inister of Australia, M

r Kevin 
Rudd, opened the new

 Djotarra W
ing of 

the  Buku-Larrnggay M
ulka C

entre, Yirrkala 
on July 10.

The extended gallery space is nam
ed in 

honour of senior artist G
ulum

bu Yunupingu, 

know
n since her death in M

ay 2012, 
as Djotarra – the title for a Yirritja m

oiety 
w

om
an. The space w

as nam
ed after star 

shaped patterns of light, resem
bling the 

stars used in the deceased artist’s w
ork 

started unexpectedly appearing in the 
new

 space (see:http://w
w

w
.abc.net.au/

9<0.9	=5<A<@	�
�
	
�	��	
�������
htm

?site=darw
in).  

In a passionate speech m
ade before 

hundreds of Yolngu, and assem
bled 

m
edia, Prim

e M
inister Rudd rem

arked 
that, Indigenous art ‘has an enorm

ous role 
to play in how

 w
e as Australia project 

ourselves into the w
orld in the 21st century.’ 

…
 ‘I w

ould say som
ething to those w

ho 
value European im

pressionism
.  Those w

ho 
value the other art form

s of Europe. Those 
w

ho believe that those art form
s dig into the 

intrinsic elem
ent of hum

an kind and hum
an 

kinds engagem
ent w

ith nature and w
ith the 

natural w
orld. C

om
e and have a look at 

how
 w

e do it here. C
om

e and look at how
 

w
e have done it here for m

illennia’ 

The new
 Djottarra W

ing w
as funded by 

�/<?646;.9��2;2HA@��B;1�������:
<;2F�

obtained by AN
KAAA on behalf of the 

centre, as w
ell as by self-generated funds. 

*Prim
e M

inister Kevin Rudd in Yirrkala Speech, July 10 

Im
ages:  C

ourtesy Buku-Larrnggay M
ulka 

Th
e Y

irrk
a
la

 C
h
u
rch

 P
a
n
els 

Follow
ing the opening of the A

rt C
entre 

extension, M
adarrpa C

lan leader 
and A

N
KA

A
A

 C
hairm

an D
jam

baw
a 

M
araw

ili A
M

, led the Prim
e M

inister 
and accom

panying m
inisters through the 

A
rt C

entre in a cerem
onial procession to 

visit the historic Yirrkala C
hurch Panels. 

The Yirrkala C
hurch panels are 

acknow
ledged as the inspiration for 

the Bark Petitions and are am
ong the 

m
ost im

portant w
orks of A

ustralian art. 
H

ow
ever they cannot be m

oved and 
they cannot norm

ally be photographed. 

The elders have now
 agreed that the 

panels can be reproduced publicly in 
honour of their 50th anniversary. This 
perm

ission has only been granted for 
?2=?<1B0A6<;�@=206H0.99F�6;�0<;;20A6<;�
w

ith the N
A

ID
O

C
 w

eek celebrations. 

The C
hurch Panels w

ere m
ade for the 

,6??8.9.��
5B?05��.9@<�0<:

=92A21�6;����
��/BA�
w

ere later discarded by a m
issionary in the 

2.?9F����
@�.@�A52F�5.1�;<�<C2?A��
5?6@A6.;�

im
agery and w

ere left outside for four years. 
They have been in the Buku-Larrnggay M

ulka 
�
2;A?2�@6;02�������5<B@21�6;�.�=B?=<@2�

built room
 in the M

ulka M
useum

. 

N
arritjin M

aym
uru is credited w

ith the 

idea that all of the elders of the 16  
Yolngu clans should collaborate on a 
m

assive tw
o panel m

asterpiece w
hich 

w
ould encom

pass a survey of  Yolngu 
law

 and identity for the new
 church. 

Eight artists from
 the Dhuw

a m
oiety painted 

one panel and eight from
 the Yirritja m

oiety 
the other, docum

enting the creation stories of 
the Yolngu country. 

‘ I w
anted to give the Prim

e M
inister 

and m
inisters the experience of how

 to 
respect those old paintings w

hich speak 
about country and the land and kinship 
relationships in a very deep and sacred 
w

ay. So they could feel, for them
selves, the 

peace in those paintings, and the hum
ble, 

kind and respectful space that they create.’  
D

jam
baw

a M
iniyaw

ainy M
araw

ili A
M

�
?��

.D
6??6;��

B:
.;.��

$
�6;�3?<;A�<3�A52�,6??8.9.��

5B?05�%.;29@�����
��.A��B8B�!.??;44.F�"
B98.��

?A��
2;A?2��,6??8.9.���:

.42�A.82;�<;��B9F��
�

at the 50th anniversary celebrations. D
r G

um
ana is the last surviving of 16 Yolngu clan elders w

ho collaborated on producing the paintings. 
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A
N

KA
A

A
 A

rts W
orker Extension Program

 2013 – Building an Indigenous 
N

etw
ork

AN
KAAA’s Arts W

orker Extension Program
 

(AW
EP) is building an Indigenous netw

ork 
connecting arts w

orkers and professionals 
from

 som
e of Australia’s m

ost rem
ote 

com
m

unity Art C
entres and leading staff 

of som
e of the country’s m

ost prom
inent 

institutions through a dynam
ic program

 
of com

m
unity site visits, professional 

developm
ent opportunities and internships. 

M
C

A
 Sydney w

ith curator Keith M
unro

In 2013, nine com
m

itted arts 
w

orkers em
ployed in A

rt C
entres 

across the A
N

KA
A

A
 regions, are 

participating in the intensive nine m
onth 

professional developm
ent and skills 

extension program
. Three professional 

developm
ent blocks in D

arw
in (each 

a w
eek long); a tw

o w
eek interstate 

residency; and com
m

unity site visits and 
exchanges form

 the cournerstone of the 
program

. Participants receive laptop 
com

puters aiding connection across the 
extensive geographic distances.

D
arw

in professional developm
ent 

blocks have included intensive com
puter 

training to build skills for internet usage, 
taking and editing digital photographs, 
presentation and using social m

edia. 
Behind-the-scenes tours of D

arw
in art 

institutions, com
m

ercial galleries and 
industry support organisations, have 
provided insights into practices and 
processes em

ployed in different parts of 
the contem

porary art w
orld. Including: 

m
useum

 protocol, art retailing, 
conservation, fram

ing and m
ounting 

exhibitions. 

Betty Bundum
urra laptop training at A

N
KA

A
A

, 

D
arw

in 

In M
ay the arts w

orkers participated in 
the inaugural W

orld Indigenous N
etw

ork 
(W

IN
) conference in D

arw
in; in training 

in the – ‘Stories, Art and M
oney’ (SAM

) 
-  Art C

entre database and in developing 
content for digital data bases. G

raduates 
from

 previous years joined the group for 

m
entoring sessions, including tutoring in 

skills needed for strong governance by 
graduates w

ho are also on the AN
KAAA

 
/<.?1�J�&BA5�#

.9:
.8.??.���

<?.��
?63HA5@�

and Regina W
ilson.

Jennifer D
ickens and Sharon A

nderson w
ith curator 

Tina Baum
 at N

G
A

A
N

KA
A

A
 staff also visited arts w

orkers 
on-site in their com

m
unity A

rt C
entres 

for tailored training and w
ork-place and 

job-description assessm
ent. Inter-regional 

exchanges have taken place w
ith 

Kim
berley and Tiw

i Island arts w
orkers 

visiting Buku Larrnggay M
ulka A

rt 
C

entre in A
rnhem

 Land in M
ay to join a 

national bark harvesting w
orkshop.

A
 strength of the program

 is the 
continued support and opportunity 
for its past graduates. Six graduates 
coordinated and hosted the A

N
KA

A
A

 
inform

ation stall at the conference of 
the W

orld Indigenous N
etw

ork (W
IN

) 

in D
arw

in in M
ay. A

nd tw
o joined the 

interstate internships as m
entors to the 

2013 program
 participants travelling 

across three states to w
ork w

ith AN
KAAA

 
partner m

useum
s and art organisations.

Barayuw
a M

unungur

First stop, C
anberra. H

ere the group spent 
a three-day placem

ent at the N
ational 

G
allery of Australia (N

G
A) under the 

guidance of Indigenous curators Tina 
Baum

 and Francesca C
ubillo and the 

conservation team
. AW

EP participants

Repairing art w
orks at M

elbourne U
niversity 

w
ere generously supported and did an 

outstanding job each giving individual 
pow

er point presentations on their Art 
C

entres and their w
ork w

ithin them
 to 

N
G

A staff and volunteers. 

In C
anberra visits w

ere also m
ade to: 

the A
ustralian Institute of A

boriginal and 

Torres Strait Islander Studies (A
IATSIS); 

the N
ational Film

 and Sound A
rchive, 

hosted by senior Indigenous curator 
Peter W

hite; and the N
ational M

useum
 

under the guidance of D
irector of 

Indigenous program
s A

lisa D
uff.

The group had a tw
o-night stop over in 

Sydney, en-route to M
elbourne, to take 

in the city’s leading cultural institutions 
and m

eet key Indigenous arts industry 
professionals. This included behind-the-
scenes tours of the Art G

allery of N
SW

 
and the M

useum
 of C

ontem
porary Art 

w
ith Indigenous curators and program

 
directors C

ara Pinchbeck and Keith 
M

unro. And attending a perform
ance of 

Bangarra Dance’s production ‘Blak’ at the 
Sydney O

pera H
ouse.

The second w
eek of the interstate trip w

as 
3<0B@21�<;�.�HC2K1.F�6;A2?;@56=�.A�A52�
C

entre for C
ultural M

aterials C
onservation 

(C
C

M
C

), U
niversity of M

elbourne. 
W

orkers participated in intensive, 
practical conservation training in the 
C

C
M

C
 laboratories led by conservator 

Sophie Lew
incam

p and Director Robyn 
Sloggert. And in site visits to the N

ational 
G

allery of Victoria and M
elbourne 

M
useum

. Arts w
orkers gave presentations 

on their Art C
entres to M

elbourne 
U

niversity staff, researchers and students.

The last group session for AW
EP 2013 

takes place at the D
arw

in Aboriginal Art 
Fair in August, w

ith a special presentation 
event and participants giving talks on 
their Art C

entres to the public.

The AW
EP 2013 show

case booklet can be dow
nloaded 

from
 the AN

KAAA w
eb site. AN

KAAA thanks principal 

2013 program
 funders: W

A Departm
ent of C

ulture and 

the Arts; Tim
 Fairfax Fam

ily Foundation; and the Australian 

G
overnm

ent, Professional Developm
ent Fund through Arts N

T. 

Additional funding is still needed to continue the im
portant 

w
ork of the program

 through to 2016. AN
KAAA’s vision is to 

have provided intense high level developm
ent opportunities 

to 50 com
m

itted N
orthern Indigenous arts w

orkers by 2016, 

helping to build a strong self-supporting professional netw
ork.

AW
EP graduates at W

orld Indigenous N
etw

ork C
onference from

 L to R: 

"
6?6.:

��
5.?962���<?.��

?63HA5@���2;;632?��6082;@�.;1�&246;.�%69.D
B8�+

69@<;

N
ational Film

 and Sound A
rchive w

ith curator Peter W
hite

Jennifer D
ickens presenting at N

ational G
allery of A

ustralia

Evangeline W
ilson w

ith Vanessa Kredler (AN
KAAA) on Besw

ick site visit

A
N

KA
A

A
 crew

 at A
G

N
SW

 w
ith curator C

ara Pinchbeck
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(Roy) put her hand out to help us. She is 
one lovely lady that w

ulgam
en ngan’gi’ 

(respectful term
 for old lady).

Lily’s hom
eland is Yilan an outstation 

in rem
ote A

rnhem
 Land approxim

ately 
130 kilom

etres northeast of M
aningrida 

.;1�.?<B;1��

�869<:
2A?2@�3?<:

�
Peppim

enarti. 

In M
ay this year, supported by 

A
N

KA
A

A
 and a grant from

 the A
ustralia 

C
ouncil; six artists - Regina W

ilson, 
D

ianne H
odgson, Kathleen Korda, 

Leaya Sm
ith, C

lara Kundu and M
aree 

Lily Roy collecting bush vine Photo: D
urrm

u A
rts 

In Septem
ber 2012, the artists at 

D
urrm

u A
rts decided to relearn a 

traditional w
eaving technique no longer 

practiced by contem
porary w

eavers of 
Peppim

enarti or the surrounding region.

A
rtist Regina W

ilson explains: 
A

ncestors, long-tim
e use to m

ake airbell 
and w

hen M
ission cam

e everything 
stopped. So m

y eldest sister (M
abel 

Jim
arin) didn’t learn to m

ake that airbell. 
It w

as lost betw
een M

ission and m
y 

grandm
other and her m

other. It w
as 

sad w
e lost that. So m

y sister said it 
w

as the sam
e stitch like in M

aningrida. 
That long one (depicts the long conical 
����	������������

�����	���������������
��

M
ow

anjum
 A

rt and C
ulture C

entre 
w

ith the support of A
N

KA
A

A
 through 

its D
igital A

rchiving and Keeping Place 
Support Program

, hosted a digital 
archive w

orkshop w
ith Perth based 

M
useum

 Specialist G
reg W

allace. The 
Establishing and Sustaining a D

igital 
C

ollection W
orkshop brought together 

seven Kim
berley organizations that 

are at different stages of w
orking w

ith 
digital collections.

The w
orkshop concluded w

ith an 
afternoon session on the veranda of 
M

ow
anjum

’s exhibition space and gave 
w

orkshop attendees the opportunity 
to talk openly w

ith each other. They 
shared the challenges sm

all com
m

unity 
organisations face w

hen deciding 

how
 to m

anage physical and digital 
collections. 

The w
orkshop brought together 

representatives from
 W

arm
un A

rt 
C

entre, M
angkaja A

rts, M
ow

anjum
 A

rt 
C

entre, KLC
, Sisters of St John of G

od 
H

eritage C
entre and the Broom

e and 
D

erby Libraries. W
hile G

reg w
as the 

visiting specialist, w
e had an am

azing 
group of people w

ith a w
ide range of 

expertise, all w
illing to share their skills 

and experiences. G
reg W

allace said 
‘The w

orkshop has sow
n the seeds 

for the Kim
berley D

igital C
ollections 

N
etw

ork m
ailing list and online w

iki site 
to support ongoing sharing of ideas and 
resources’. The group hopes to continue 
to support each other and plans to 
hold another w

orkshop focused on the 
collective needs of each com

m
unity 

archive in the future.

Katie Breckon is the Project C
oordinator at 

M
ow

anjum
 C

om
m

unity Keeping Place and M
edia 

C
entre

Im
ages: G

reg W
allace D

igital W
orkshop Photo: 

M
ow

anjum
 A

rtists Spirit of the W
andjina

Establishing and Sustaining a D
igital C

ollection W
orkshop 

By Katie Breckon, M
ow

anjum
 Spirit of the W

andjina

W
eaving Revival, A

n A
rtist Exchange, Skills D

evelopm
ent W

orkshop 
By Regina W

ilson and Rikki Lovell 

�./6;22��<;2�H9:
:
.82?���

.@@62�12�
C

olling from
 N

atu-Reel Film
s; and one 

A
rt C

entre M
anager (m

e, Rikki Lovell) 
piled into a troopie and headed up the 
track for Yilan.

W
e cam

ped one night at O
enpelli. 

M
aningrida one night. Then to an 

outstation called Yilan. N
ext m

orning w
e 

w
ent to Jim

arrdi (outstation) and picked 
up Bonnie (Roy).

W
e enjoyed w

alking along the 
beautiful Yilan beach w

ith Bonnie and 
Lily, collecting shells, longbum

 and 
m

ud crabs. The freshw
ater w

om
en of 

Peppim
inarti em

braced the saltw
ater air. 

W
e collected bush vine (trophies 

scandens and ��
	

�������������as 
w

ell as sedge grass (cyperus eragrostis) 
in the m

onsoonal forest along the 
Blythe River. Lily and Bonnie began by 
teaching the D

urrm
u artists the tw

ining 
technique using som

e pandanus, w
hich 

w
e had brought w

ith us. 

It w
asn’t easy. It w

as a little bit hard. 
That w

ulgam
en w

as really speedy! 

Bonnie dem
onstrated how

 to use 
the sedge grass, lovely and soft and 
can be stripped, rolled and tw

ined. 
Sedge grass grow

s in Peppim
enarti, 

but none of the w
om

en had used it in 
their w

eaving. In turn the Peppim
enarti 

artists show
ed Bonnie and Lily their ow

n 
techniques of w

eaving w
ith pandanus 

and how
 to obtain plant sources for 

dyes. W
e discovered som

e sim
ilarities, 

but also m
any differences in plants used 

for dyeing.

Bonnie and Lily introduced their 
technique w

ith the bush vine, know
n 

in Peppim
enarti as pinbin. It’s a m

uch 
5.?12?�H/?2�A<�D

<?8�D
6A5�A5.;�A5<@2�

the D
urrm

u w
om

en are accustom
ed to, 

and w
hile it w

ill take a bit of practise, 
they are all excited by the prospect of 
m

astering the m
edium

. N
eedless to say, 

w
e all learnt a lot, and it w

as a huge 
bonding experience.

“Yes, it w
as a good trip for us to look 

around at other A
rt C

entres. They all got 
different ideas for w

eaving – but ours is 
best!” (laughs!). 

(52�H9:
�3<<A.42�6@�/26;4�AB?;21�6;A<�.�

seven-m
inute docum

entary funded by the 
A

ustralia C
ouncil w

hich Regina W
ilson 

w
ill use in her in her ‘C

hosen’ cultural 
m

entorship program
 for em

erging artists 
(supported by the A

ustralia C
ouncil).

Top Left: C
ollecting bush vine L to R: Bonnie Roy, 

Kathleen Korda, C
lara Kundu, Regina W

ilson, 

Leaya Sm
ith, Lily Roy Photo: Durrm

u Arts M
ap: From

 

Peppim
enarti to Yilan Im

age: G
oogle M

aps M
iddle 

Left: Starting to learn w
ith Pandanus Photo: Durrm

u Arts 

Bottom
 Left: Lily Roy, collecting bush vine Photo: Durrm

u 

Arts Bottom
: Regina W

ilson Photo: Durrm
u Arts.
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A
N

KA
A

A
 A

rt C
entre N

ew
s

W
a
ra

lu
n
g
k

u
 A

rts K
eep

in
g
 P

la
ce 

Through A
N

KA
A

A’s D
igital A

rchiving 
and Keeping Place Support Program

, 
Peter Shepherd assisted W

aralungku 
A

rts to develop a solid fram
ew

ork for the 
developm

ent of a Keeping and Sharing 
Place, w

hich w
ill hold the vast collection 

of cultural m
aterials and digital 

resources, w
hich need to be brought 

together for the Yanyuw
a, G

arrw
a, 

M
arra, and G

udanji com
m

unities of the 
Borroloola region.

C
h
o
sen

 C
u
ltu

ra
l A

p
p
ren

tices o
r 

R
esid

en
cies Senior artists and cultural 

2912?@�3?<:
�HC2��

#
 �

�
�
��
?A��

2;A?2@�
have received the innovative new

 
A

ustralia C
ouncil grant for Indigenous 

C
om

m
unities to plan how

 to transfer 
arts and cultural know

ledge to the 
young people from

 their com
m

unities: 
D

urrm
u A

rts, Peppim
enarti (N

T); 
M

angkaja A
rts, Fitzroy C

rossing 
(W

A
); Yilpara H

om
eland Studio (Buku 

Larrngay M
ulka) (N

T); W
arm

un A
rt 

C
entre (W

A
) and W

arringarri A
rts, 

Kununurra (W
A

). A
N

KA
A

A
 prom

oted 
this im

portant opportunity for Indigenous 
controlled and led capacity building 
and closely supported four applications. 
C

ongratulations to the artists and A
rt 

C
entre M

anagers for their achievem
ent.

Sta
tio

n
 D

a
y
s Is C

o
m

in
g
 Five 

Kim
berley A

boriginal A
rt C

entres are 
collaborating on a new

 landm
ark 

national touring exhibition titled Station 
D

ays.

‘M
y C

ountry’ by Stan Brum
by 2012. Synthetic 

Polym
er Paint on C

anvas Photo: Yarliyil Arts C
ollection 

Bringing to life A
boriginal stories of the 

Kim
berley cattle station industry, Station 

D
ays w

ill feature artw
orks by senior 

A
boriginal A

rtists from
 across the region.

A
rtw

orks included in the exhibition w
ill 

tell untold stories of cattle station life 
from

 an A
boriginal perspective, and 

docum
ent the connection to culture 

and country A
boriginal people have 

m
aintained through the cattle industry. 

C
urated by leading A

boriginal curators 
H

etti Perkins and Jonathan Jones the 
exhibition w

ill tour A
ustralian capital 

cities and regional centres from
 2014.

The exhibition is being produced by 
W

aringarri A
boriginal A

rts, W
arm

un A
rt 

C
entre, Yarliyil A

rts, M
angkaja A

rts and 
M

ow
anjum

 A
rts. A

N
KA

A
A

 is sponsoring 
professional developm

ent opportunities 
for arts w

orkers to w
ork alongside the 

curators.

In
d
ig

en
o
u
s Ex

p
erts Fo

ru
m

 
o
n
 Su

sta
in

a
b
le Eco

n
o
m

ic 
D

evelo
p
m

en
t fo

r N
o
rth

 
A

u
stra

lia
 A

N
KA

A
A

 participated in 
the second N

orth A
ustralian Indigenous 

Experts Forum
 on Sustainable Econom

ic 
D

evelopm
ent hosted by N

A
ILSM

A
 

(N
orthern A

ustralian Indigenous Land 
and Sea M

anagem
ent A

lliance). The 
forum

, convened by the C
hair Professor 

Patrick D
odson and D

eputy C
hair Peter 

Yu, took place from
 30 A

pril to 2 M
ay 

at Kakadu N
ational Park, N

T. The 
forum

’s m
ain focus w

as to set priorities 
for furthering Indigenous participation 
in N

orthern A
ustralia’s econom

ic 
developm

ent. 

Indigenous Tourism
, C

ulture and A
rt, 

D
.@�<;2�<3�HC2�:

.6;�.?2.@�<3�;<?A52?;�
econom

ic developm
ent outlined in the 

forum
. Forum

 participants talked w
ith 

local stakeholders and traditional land 
ow

ners about m
anaging culture through 

arts and tourism
 and the interest and 

issues of grow
ing these m

arkets as part 
of northern developm

ent, including 
addressing grow

ing A
sian interest.

A
N

KA
A

A
 at Econom

ic D
evelopm

ent C
onference 

- A
nnette Kogolo (D

eputy C
hair); D

avid 

"
.0 2;G62���&2@<B?02�.;1��

2C29<=:
2;A�$

3H02?��

and C
hristina D

avidson (C
EO

)  Photo: A
N

KA
A

A

A
N

KA
A

A
 partnered w

ith N
A

ILSM
A

 
in the production of the Video N

ew
s 

Story of the forum
, produced by D

avid 
M

ackenzie (A
N

KA
A

A
) and supported 

relevant program
 developm

ent. 
A

N
KA

A
A

 D
eputy C

hairperson, A
nnette 

Kogolo and C
EO

, C
hristina D

avidson 
also participated in the forum

. 

The Video N
ew

s Story and full report is 
linked to the A

N
KA

A
A

 w
eb site.

The 2
0

1
3

 W
a
rin

g
a
rri M

u
ster 

C
o
rro

b
o
ree w

as certainly a highlight 
of this year’s O

rd Valley M
uster 

Program
!

�
9.;��

?63HA5@��+
.?6;4.??6��

?A@�D
6A5��.9:

<<?.5�

(dance totem
s) Photo: W

aringarri A
rts

This year w
e w

ere pleased to have 
guests from

 W
arm

un perform
 a 

never-before-seen Joonba telling the 

A
N

KA
A

A
 C

entre N
ew

s

story of the m
arsupial m

ouse and the 
goanna. The crow

d particularly loved 
the dram

atic spearing and ensuing 
theatrical death scene.

The W
aringarri dancers also perform

ed 
the ever popular Ivanhoe Joonba, Bali 
Bali Balga and crow

d favourite - all in, 
energetic W

angga.

Both the retail and D
aw

ang G
alleries 

w
ere on show

 w
ith guests enjoying 

the artw
ork that com

plim
ented the 

living culture on show
 in form

 of the 
perform

ances. 

W
e can’t w

ait for next year! 

A
fter w

inning the 2
0

1
2

 N
a
tio

n
a
l 

A
b
o
rig

in
a
l a

n
d
 To

rres Stra
it 

Isla
n
d
er A

rt A
w

a
rd

 Jilim
ara artist 

(6:
<A5F��

<<8�D
.@�?2=?2@2;A21�.A�A52��

th 
�
@6.�%.06H0�(?62;;6.9�6;��

202:
/2?�9.@A�

year. This M
arch his success continued 

w
ith a solo exhibition at Seva Frangos 

G
allery Perth. 

A
nother Jilim

ara artist grow
ing in 

recognition, C
onrad Tipungw

uti, w
as 

selected for the 2013 W
A

 A
rt Aw

ard 
6;�%2?A5��
�
���

2�5.@�5.1�56@�H?@A�@<9<�
2E56/6A6<;�.A�A52��

/<?646;.9�.;1�%.06H0�
A

rt G
allery in Sydney in June. 

Tim
othy C

ook w
ith Seva Frangos in front of ulam

a, 

��
�E���
0:
�$

05?2�<;�!6;2;��
�
 

Photo: Jilam
ara A

rts and C
rafts

'B@.;�+
.;76�+

.;76�� B9.:
.����
�E���
0:

�

ochre on linen 2013 Photo: M
unupi A

rt

M
u
n
u
p
i A

rts’ sen
io

r a
rtist 

Su
sa

n
 W

a
n
ji W

a
n
jis’ third solo 

show
 opened at M

erenda G
allery in 

Frem
antle on July 24 celebrating the 

w
ealth and  diversity of her art practice. 

Susan W
anji W

anjis’ w
ork is also on 

display at H
arvey A

rt Projects, U
SA

 from
 

�B9F���.;1�6;��
.?D

6;�3?<:
��
B4B@A���6;�

the 30th A
boriginal and Torres Strait 

Islander A
rt Aw

ards at the M
useum

 and 
A

rt G
allery of the N

orthern Territory and 
the Tiw

i A
rt N

etw
ork G

roup show
 at the 

H
oliday Inn, M

itchell Street.

M
a
n
in

g
rid

a
 A

rt a
n
d
 C

u
ltu

re 
(M

A
C
) artists Jam

es Iyuna and M
elba 

G
unjarrw

anga’s w
ork has been 

com
m

issioned for display from
 the roof 

of the D
arw

in Entertainm
ent C

entre; a 
N

galyod (rainbow
 serpent) sculpture 

w
oven from

 jungle vine and reproduced 
in recycled copper.

M
aningrida A

rts and C
ulture staff L to R: JB Fisher, 

Virgil Pascoe, Lucy Bond, M
arcus Pascoe, Louise 

M
cBride and Lathan W

ilson Photo: M
A

C

The past year has seen M
AC

 m
ove into 

its im
pressive new

 prem
ises next to the 

M
aningrida Airport and the M

AC
 Darw

in 
G

allery has been new
ly renovated. 

M
A

C
 rem

ains an integral part of the 
com

m
unity and continues to provide 

valuable career developm
ent for its staff 

in the arts industry, supports the region’s 
renow

ned and em
erging talent and 

m
aintains its role as a cultural keeping 

place.

D
jilpin artists N

oreen A
shley, D

orothy 
Bienuw

anga and Vera C
am

eron 
travelled to M

elbourne in June/
July to 

0<;1B0A�.�A5?22�1.F�H/?2�A205;6>B2�
w

orkshop together w
ith M

elbourne artist 
A

drienne Kneebone. The w
orkshop 

accom
panied the exhibition M

ukarra: 
N

ew
 W

orks From
 the A

rtists of 
G

hunm
arn C

ulture C
entre, Besw

ick at 
N

o Vacancy, Federation Square.

N
oreen A

shley preparing pandanus for M
ukarra 

exhibition, M
elbourne Photo: D

jilpin A
rts

Ta
lk

in
g
 U

p
 Tex

tiles: C
o
m

m
u
n
ity

 
Fa

b
ric a

n
d
 In

d
ig

en
o
u
s In

d
u
stry

  
Travelling w

ith Yarns w
as an Indigenous 

textile forum
 that took place at Injalak Arts 

in G
unbalanya, W

est Arnhem
 Land, in 

August 2012, supported by AN
KAAA. 

The forum
 featured speakers w

ith 
@64;6H0.;A�6;C<9C2:

2;A�6;�A52��;1642;<B@�
textile industry over 40 years offering their 
view

points on its developm
ent and current 

directions. Talking U
p Textiles: C

om
m

unity 
Fabric and Indigenous Industry is a 
collection of transcripts of the participants’ 
talks offering a snapshot of a m

ost 
rem

arkable creative industry w
ith its full 

potential yet to be realised. AN
KAAA is 

publishing the report to be launched at the 
2013 Darw

in Aboriginal Art Fair.
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W
orld Indigenous N

etw
ork C

onference, D
arw

in
By D

avid M
ackenzie, A

N
KA

A
A

A
N

KA
A

A’s involvem
ent in the inaugural 

W
orld Indigenous N

etw
ork conference 

this year w
as an exciting and rew

arding 
tim

e for all of us involved. The 
conference at the D

arw
in C

onvention 
�
2;A?2�3?<:

���K���"
.F�D

.@�.AA2;121�
by over 1000 Indigenous peoples 
from

 all over the w
orld. C

ountries like 
M

ongolia, Finland and Kenya, along 
w

ith hundreds of regional and A
ustralian 

Indigenous groups .

In the w
ords of the W

orld Indigenous 
N

etw
ork:

A
s custodians of know

ledge and 
expertise, the W

orld Indigenous 
N

etw
ork (W

IN
) w

ill bring together 
Indigenous peoples and local 
com

m
unities land and sea m

anagers 
to share stories, know

ledge, 
cultural experiences and ideas to 
better m

anage ecosystem
s, protect 

the environm
ent and support 

sustainable livelihoods. http:/
/

w
w

w
.

w
orldindigenousnetw

ork.net

Recognising the im
portance of 

addressing such a unique gathering 
of Indigenous experts from

 around the 
w

orld, A
N

KA
A

A
 prepared a panel 

em
phasising the centrality of Indigenous 

art to the m
aintenance and m

anagem
ent 

of culture and country. 

The panel: ‘The Land and the Sea 
C

an’t Talk, W
e H

ave To Talk For 

Them
: W

orking Together To C
are For 

C
ountry – C

ollective Painting Projects 
and Land and Sea Rights C

laim
s’, 

featured presentations by M
r D

jam
baw

a 
M

araw
ili A

M
 (A

N
KA

A
A

 C
hairm

an) and 
M

s A
nnette Kogolo (A

N
KA

A
A

 D
eputy 

C
hair).

D
jam

baw
a M

araw
ili talked about the 

Salt W
ater Bark paintings and how

 
they w

ere used as evidence for the 
successful Blue M

ud Bay native title 
@2.�?645A@�09.6:

�6;��

����
;;2AA2�

Kogolo, w
ith head N

gurrara Ranger 
Frank M

cC
arthy from

 Fitzroy C
rossing, 

talked about N
gurrara country in the 

G
reat Sandy D

esert and the N
gurrara 

C
anvas. A

 large collaborative w
ork of 

over 60 artists w
hich w

as central to the 
@B002@@3B9�12A2?:

6;.A6<;�<3�A52������
N

gurrara N
ative Title C

laim
. 

This year’s A
rt W

orker Extension 
Program

 (AW
EP) participants and six 

AW
EP graduates of previous years 

attended the conference. The AW
EP 

G
raduates w

orked w
ith staff on the 

A
N

KA
A

A
 stall in the vibrant Public A

rt 
Space, together w

ith m
any Indigenous 

organisations including ten A
N

KA
A

A
 

supported Indigenous ow
ned A

rt 
C

entres (see below
 and over page).

The A
N

KA
A

A
 w

eb site has links to the recording 

of the A
N

KA
A

A
 panel.

A
bove Top: D

jam
baw

a M
araw

ili A
M

 and A
nnette 

Kogolo, A
N

KA
A

A
 C

hair and D
eputy C

hair presenting at 

W
IN

 conference A
bove M

iddle: A
N

KA
A

A
 stall at W

IN
 

w
ith A

rt W
orker Extension Program

 G
raduates w

orking  

A
bove: A

N
KA

A
A

 Board m
em

bers w
ith M

aasai 

delegates from
 Kenya O

ther Im
ages: 10 A

N
KA

A
A

 

supported A
rt C

entre stalls at the W
IN

 Public A
rt Space 

A
ll photos: A

N
KA

A
A

O
bituary: Jean Baptiste A

puatim
i (1940 - 2013)

By Jennifer Isaacs

and had endeared herself to num
erous 

adm
irers and collectors.

Jean Baptiste Apuatim
i had m

arried 
�209.;��=B.A6:

6����

K������D
52;�

she w
as in her teens. Declan provided a 

pathw
ay for Jean as he used his culture 

and intellectual property to earn a living 
for their fam

ily and acted as a go-betw
een 

for his Tiw
i peoples and the w

ider w
orld. 

Declan w
as to encourage Jean to carry 

on depicting designs associated w
ith 

Tiw
i culture to enable her to support 

their children and grandchildren. Since 
developing her ow

n style of art attending 
Tiw

i Design, Jean Baptiste has becom
e 

best know
n for her natural ochre paintings 

on canvas and bark, for her fabric 
designs, and for her carvings. H

er w
ork 

has been exhibited w
idely in num

erous 
solo and group show

s and is represented 
in m

ost N
ational and State G

allery 
collections in Australia. H

er w
ork is also 

represented in collections in the U
nited 

States of Am
erica, Austria and the U

nited 
Kingdom

.

Im
age: Jean Baptiste A

puatim
i, Jikipayinga, 200 

x 160cm
 ochre on linen 2011 Photo: Tiw

i D
esign

Jean Baptiste A
puatim

i w
as the m

ost 
applauded older artist on the Tiw

i 
Islands in recent tim

es. 

This tiny quiet gentle Tiw
i w

om
an 

died earlier this year. H
er funeral 

w
as attended by m

ost of the N
guiu 

C
om

m
unity as w

ell as her large 
extended fam

ily, relatives, friends and 
colleagues from

 interstate. H
eld indoors 

at the local sports centre, the w
alls 

echoed w
ith the pow

er of voices in 
harm

ony as feet stam
ped loudly, the 

D
<<12;�I<<?�/<<:

6;4�.;1�C6/?.A6;4�
like a drum

 kit as the em
otional dancing 

signalled her status and kinship – her 
links to people and country, and 
denoted the personas of the perform

ers. 
In sequences, each class of relative 
danced-about anim

als, insects, buffalos 
and forces of nature. It w

as a m
arvelous 

evocation of the im
portance of culture. 

Jean, w
hose country w

as the sacred 
site of beautiful ochre, Im

alu through 
her m

other, as w
ell as M

arlaw
u (on 

her father’s side), and w
hose totem

 
A52�05228F�IF�@22:

21�A<�=2?@<;63F�52?�
ow

n nature, often perform
ed Jarrangini, 

the buffalo dance at her art openings 
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 O
bituary: Eubena N

am
pitjin  (c.1920s – 2013)

By Tracey G
rigg

W
ith heavy hearts her fam

ily, W
arlayirti 

A
rtists and the Balgo com

m
unity 

announce the passing of Eubena 
N

am
pitjin. D

uring the early hours of 
M

onday m
orning, 11 M

arch 2013, at 
A52�.:

.G6;4�.42�<3����.;1�@B??<B;121�
by her fam

ily, friends and faithful dog 
Tj   apanangka, that beautiful old lady 
closed her eyes and gently passed from

 
this life to her next journey.

N
am

pitjin lived a life that can only be 
described as ‘extraordinary’. Living in 
the Balgo com

m
unity, N

am
pitjin w

as 
a senior com

m
unity m

em
ber, law

-
w

om
an, m

aparn, w
ife, m

other to Ena, 
N

ula, M
el, Jane, A

gnes and Stella, 
auntie, grandm

other and a friend to 
m

any. Throughout her life she had a 
12H.;A�@=6?6A��.;�<=2;�52.?A�.;1�.;�
overw

helm
ing generosity that enabled 

her to care for both those close to her as 
w

ell as those she barely knew
. Steeped 

11 O
bituary: D

r Yunupingu
By A

lan Jam
es 

in traditional desert 
know

ledge, N
am

pitjin 
spent her tim

e telling 
stories and teaching 
the w

ays of country 
and culture to those 
w

ho surrounded her - 
fam

ily, children and at 
tim

es, kartiya.

N
am

pitjin had a 
long and rich career 
as one of A

ustralia’s 
:
<@A�@64;6H0.;A�

contem
porary 

painters. H
er w

ork 
w

as show
cased in 

num
erous national 

and international 
exhibitions, including 
‘The A

rt of the G
reat 

Sandy D
esert’ held 

6;������.A�A52��
?A�

G
allery of W

estern 
�
B@A?.96.���;������

she w
as the recipient 

of the Telstra Painting 
%?6G2�3<?�A52�:

.4;6H02;A�-09.@@60��
w

ork, w
hich continues to hang today 

in the M
useum

 and A
rts G

allery of 
the N

orthern Territory. Furtherm
ore, 

52?�D
<?8@�3<?:

�=.?A�<3�@64;6H0.;A�
national and international collections 
including the N

ational G
allery of 

A
ustralia (C

anberra), the Kluge Ruhe 
C

ollection (U
nited States of A

m
erica) 

and the M
usee du quai Branly (Paris). 

Throughout all of her life’s incredible 
changes, N

am
pitjin’s am

azing spirit, 
and her gentle and open heart has led 
her from

 a sm
all rem

ote com
m

unity to 
connect and share her love of culture 
and country w

ith m
any people. It is w

ith 
great sadness that w

e say goodbye to 
an inspirational artist and a gracious 
w

om
an w

ho w
as true to fam

ily, friends, 
culture and country.

Eubena N
am

pitjin, Kinyu, 2010 Photo: W
arlayirti 

A
rtists

Yothu Yindi’s H
om

eland M
ovem

ent A
lbum

 cover 

�������99B@A?.A6<;@�J��
.9B=.�'0?22;=?6;A@��

Typography – M
ushroom

 A
rt

It is w
ith sadness and a sense of honour 

that I w
rite in m

em
ory of D

r Yunupingu, 
92.1�@6;42?�<3�,<A5B�,6;16�.;1������
�
B@A?.96.;�<3�A52�,2.?��+

2�H?@A�:
2A�

6;�A52�:
61����
@�6;�,6??8.9.��#

<?A5�
East A

rnhem
 Land, w

here he w
as 

=?2=.?6;4�A<�/20<:
2�A52�H?@A�,<9;4B�A<�

graduate w
ith a U

niversity degree and 
@B/@2>B2;A9F�/20<:

2�A52�H?@A��;1642;<B@�
school Principal in the N

orthern Territory. 
A

t the tim
e I m

anaged the N
orthern 

Territory band, the Sw
am

p Jockeys. M
r 

Yunupingu w
ould get on stage at Lim

s 
H

otel, Rapid C
reek and perform

 his 
HC2�@<;4@�D

6A5�A52�'D
.:

=�@�/.08�96;2�
providing drum

s, bass and guitar and 
tw

o of those m
usicians (C

al W
illiam

s 
and Stu Kellaw

ay) stayed on for Yothu 
Yindi’s nearly 30 year journey.

M
r Yunupingu w

as a visionary. I cam
e 

to see the w
orld through his eyes, 

w
hich w

as a revolutionary experience 
that rocked m

y w
hite A

ustralia w
orld 

view
. Throughout his career this w

as his 
hallm

ark – to open people’s eyes, to 
develop and prom

ote his brand of ‘both 
w

ays thinking’ to build bridges and 
break dow

n racism
 in this country and 

everyw
here he travelled. 

�;����
�52�6;@A?B0A21�:
2�A<�3<?:

�A52�
Yothu Yindi Foundation as he w

anted 
a vehicle to be able to put back into 

O
ut and A

bout

his com
m

unity w
ith an em

phasis on 
cultural m

aintenance and education. 
The foundation established the G

arm
a 

Festival and w
as also involved in 

im
portant national alliances and 

initiatives in both the education and 
health sectors. 

M
r Yunupingu’s last few

 years w
ere 

taken up w
ith his battle w

ith kidney 
disease, during w

hich he continued to 
use his position to send appropriate 
health m

essages to his people. 

H
is induction into the A

RIA
 H

all of 
Fam

e in N
ovem

ber last year w
as the 

/.;1�@�9.@A�=2?3<?:
.;02�K�.�HAA6;4�2;1�

to an outstanding career. H
e is survived 

by his w
ife, six daughters and six 

grandchildren. Big footsteps!

N
ote from

 A
N

KA
A

A
:

M
r Yunupingu’s vision of ‘both w

ay 
learning’ enacted through the Yothu 
Yinidi Foundation and the band w

as 
122=9F�6;IB2;A6.9�3<?�#

<?A52?;��
B@A?.96.;�

art. A
N

KA
A

A
 is very grateful to have 

had the opportunity to collaborate 
w

ith M
r Yunupingu and the Yothu 

Yindi Foundation on a num
ber of 

im
portant projects over the years and 

the A
N

KA
A

A
 board pays tribute to his 

im
m

ense contribution to developm
ent of 

cross cultural understanding through the 
arts.

O
n July 10, at the 50th anniversary of the 

Yirrkala Bark Petition, singer G
urrum

ul Yunupingu 

perform
ed a selection of Yothu Yindi songs in 

m
em

ory of D
r Yunupingu

1. 
Pedro W

onaeam
irri and Julie H

arvey at M
unupi 

and Jilim
ara A

rts exhibition, H
arvey A

rt Project, Sun 

Valley Idaho, U
SA

 Photo: H
arvey A

rt Project

2. 
Jennifer D

ickens (M
angkaja A

rts, A
N

KA
A

A
 AW

EP 

G
raduate) and Francesca C

ubillo (Senior A
dvisor 

of ATSI A
rt, N

ational G
allery of A

ustralia) during 

2013 AW
EP A

rt W
orker Extension Program

 

C
anberra visit, June 

3. 
H

er Excellency the G
overnor Q

uentin Bryce, Lena 

N
yadbi, Roseleen Parks in Paris Photo: Jonathan 

Kim
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Back Page News ANKAAA 
Executive and Staff
ANKAAA 
Directors and Staff

ANKAAA Board of Directors  
2012-2013
�%�&.-"./,+8�	'�*��3����.�3&)&���
Buku-Larrnggay Mulka 
Arnhem Region 
	"-105��%�&.*�+�8��++"00"��,$,),
Mangkaja Arts
Kimberley Region
�."�/1.".�8��.&�+���.*".
Jilamara Arts and Crafts
Tiwi Region
�" ."0�.5�7��)�+��,/%1�
Ngukurr Arts
Darwin/Katherine Region
�10%���)*�(�..�
Milingimbi Art and Culture
Arnhem Region
Lily Roy
Milingimbi Art and Culture
Arnhem Region
�"0".��&$&)&
Warnayaka Arts and Culture
Darwin/Katherine Region
�"$&+���&)/,+
Durrmu Arts
Darwin/Katherine Region
���.&")��,!"�
Warmun Arts Centre
Kimberley Region
	,.���.&#60%/
Waringarri Aboriginal Arts
Kimberley Region
�,%+��"0".��&)�(1&
Jilamara Arts and Craft
Tiwi Region
�"!!���1.1+0�0�*".&
Munupi Arts and Crafts Association
Tiwi Region

ANKAAA Stand-in Directors
	,.,0%"���"',  
Larrakia Nation – Darwin/Katherine Region
�."!!&"��&**/  
Jirrawun Arts – Kimberley Region
�.�+ "/ ���1.1+0�0�*".&  
Munupi Arts and Crafts Association – Tiwi 
Region
�1(�+���+�*�&� 
Buku-Larrnggay Mulka – Arnhem Region

ANKAAA Staff
�%&"#�
4" 10&2"��#6 ". 
Christina Davidson ceo@ankaaa.org.au
�"/,1. "��+!�	"2"),-*"+0��#6 ". 
David MacKenzie resource@ankaaa.org.au
�"+&,.��0.�0"$5���"/,1. "��+!�	"2"),-*"+0��#6 ". 
Vanessa Kredler srd@ankaaa.org.au
�"/,1. "��+!�	"2"),-*"+0��1--,.0 
John Saunders rdsupport@ankaaa.org.au
�!*&+&/0.�0&,+��#6 ". 
Belinda Foster info@ankaaa.org.au
����.0/��+#.�/0.1 01."��.,'" 0/���+�$". 
Paul Nowland paul@qualityexteriors.net

Creative Australia - ���������
national cultural policy since Paul 
 2.A6;4�@�������?2.A6C2�#.A6<;�D.@�
launched this April. ANKAAA made a 
joint submission on the policy with fellow 
Indigenous lead peak arts organisations 
Ananguku Arts and Desart in 2011; 
and also jointly replied (joined by UMI 
Arts) to commend the priority given to 
Indigenous art and culture decisively 
foregrounded in goal 1 to: ‘Recognise, 
respect and celebrate the centrality of 
Aboriginal and Torres Strait Islander 
cultures  to the uniqueness of Australian 
identity’.  
See: http://creativeaustralia.arts.gov.au

Tony Grybowski recently took up 
the role of CEO of the Australia 
Council for the Arts  working 
alongside Chairman Rupert Myer. 
Lydia Miller (Kuku Yalanji woman) 
remains Executive Director Aboriginal 
and Torres Strait Islander Arts and Lee 
Anne Buckskin remains chair of the 
Aboriginal and Torres Strait Islander 
Arts Board and also sits on the 
expanded Australia Council Board.

New Art Centre Coordinators 
are warmly welcomed: Shannon Voss at 
Gapuwiyak Culture and Arts; Melanie 
Goetze as the Tiwi Art Network 
Marketing and Communications 
Manager; and Lucy Bond, Director at 
Maningrida Arts and Culture.

ANKAAA is publishing a report on the 
Travelling With Yarns Northern 
Indigenous Fabric Forum hosted 
by Injalak Arts last year to be launched 
at the Darwin Art Fair on Saturday 
August 10 at 1.15pm.

2013 marks the historic 30th 
National Aboriginal and Torres 
Strait Islander Arts Awards 
opening at the Museum and Art Gallery 
of the Northern Territory on August 
����<99<D6;4�A52��
���=.?A;2?@56=�

when ANKAAA’s 25th anniversary was 
celebrated with traditional dancing 
at the NATSIA opening, ANKAAA 
is pleased to have facilitated the 
performance at this year’s opening 
of a traditional celebratory Wangga 
performance bringing together some 
15-20 dancers from 4 Art Centres – 
Mangkaja Arts, Mowanjum Art and 
Culture , Warringarri Arts and Warmun 
Art Centre.

Congratulations to Churchill Cann 
(Warmun Art Centre), Conrad 
Tipuweungwuti (Jilamara Arts), Wukun 
Wanambi (Buku Larrngay Mulka) and 
Nora Wompi (Warlayirti Artists) for 
/26;4�@2920A21�.:<;4����H;.96@A@�6;�A52�
prestigious 2013 WA Indigenous 
Art Awards.

‘Desert River Sea – Kimberley 
Art Then and Now’ is a six-year 
project of the Art Gallery WA funded 
by Rio Tinto. The project brings together 
artists and Art Centres from across 
the Kimberley. Part of the program 
will be an Emerging Leaders program 
focusing on digital storytelling through 
H9:�.;1�=5<A<4?.=5F���;�<;96;2�=<?A.9�
will also be set up to serve as an 
evolving information resource hub about 
Kimberley Indigenous Art. 

The Annual General Meeting of 
the Indigenous Art Code will be 
held in Alice Springs on September 6 
at 4.00pm. 

The Indigenous Art Code will 
consider changes to its constitution 
that will allow the organisation to 
grow with a majority of Indigenous 
leadership and an increased number 
of Indigenous directorships. This 
comes at a time when the industry is 
considering developments towards a 
legislated Code of Conduct. Members 
of the Code will receive detailed 
documentation before the meeting.
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